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LA CHIESA DI SANT  ANDREA DELLA VALLE.
THE CHURCH OF SANT’ ANDREA DELLA VALLE.

A destra la Cappella Attzvaoti. A sinlstra un impalcato: su di esso un gran quadro coperto da te-
1a. Attrezzi vast da pittore. Un paniere.

R. The Attavanti Chapel. L. Seaffolding, dais, casel supporting a large picture covered bv a elolh.
Accessories of the painting craft. A Basket.
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(11 Sagrestano appare dal fondo: va da destra a sinistra, accudendo al governo della chiesa:avra in
(Enter Sacristan C. grasping in one hand a bundle of paini.bruskes. He crosses from L. (o R.and then
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{11 Sagrestano si avvicina aif’ impalcato, parlando ad alta voce come se rivolgesse la parofa a qualcuno)
(The Sacristan watks towards the dais, lalking loudly as though ke were addressing some unsoen person)
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( continua a dipingere)

(continues painting’)
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(accenpando a Cavaradossi)
(pointing to Cavaradossi)
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(continua a dipingere)
(goes on painling )
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disparte)
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(Cavaradossi volgendo le spalle alla Cappeila lavora. Angelotti, credendo deserta la chiesa, appa.-
(Cav. continues lo work, turning kis back lo the Chapel. Ang. believing the Churck emply, appears be-

CAV.

G{ CAVAR.

L] hd b l‘ ! b /———'

e f2FF | : Iq’m;:g:&:ﬁw \g ==
e ﬂ_“'—; e el
< 1 i » :Elg ﬁp‘_t

rre dim.
[ — rall. mlto

2, — |y bi: 3 b"#h o~
% = ' :

o -

e —

re dietro la cancellata e introduce Ja chiave per aprire) (Cav. al cigolio della serratura si volta)
hind the railing, and uses the key lo open it)

( Cav. hears the lock creak, and turns round)

- - - 2w i
b 3 W 1A 1 1

| 4 | 4 A

Gen.-te la

Some one 15

-

i

)
WD

¥

g 4‘;-}17-:523

¥ T

(al movimento fatto da Cavaradossi, Aagelotti, atterrito,si arresta come per rifu-
glarsi ancora nefla Cappella-ma-alzati gli occhi,uz grido di gioia, che egli sof-
foca tosto tutto timoroso, erompe da! suo petto. Egli ha riconosciuto il pittore e gli

(Ang., alarmed by Cavaradossi's movement, is about to lake vefuge apew in the Chapel
but utters a half-stified cry of gladness . ~ recognising the painter, lowards whom ke

ALLS MOLTO AGITATO
e

Y - -— 13 - i
S -4 e
v den.tro l...
in therel..
Arr? MO{.TO AGITATO
A
A - - - . » —
e o be 2 b
u 1 ) ] I | ? V t
14 | g T I
£ 4
Sy e



A,

Puccini — Tosca, Act 1

stende le braccia come ad un aiuto insperato)
advances open- armed, as to an unkoped - for rescuer)
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ANGEL.
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(anda:do incontro a Cavaradossi)
(advancing towards Cavaradossi)

(con wmistero)
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23 (Angelotti, colto da un accesso di debolezza, si appoggia alf'impalcato e di-
(Angelolli overcoms By weakness, leans against the scaffolding )
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(stizzita)
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{cou dolce rimprovero)
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(¢’inginocchia e prega con grande devozione)
(she kneels down,and prays devoutly)
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(sempre cogli occhi rivoiti al quadro)
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(rapita,appoggiando la testa alla spalla di Cavaradossi)
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- dagnaun’in-dul.gen.za!
ple-na_ry in_dulgence!

[

LENTO

54

\h—{_uh/: S deciso
rall:l....

N

LA %
2

ALL?CON SPIRITO @-= 132

‘ »
pinci s —— i3 w2
SACR.] It - -

]

b

14

Tut. ta
Hi. ther

(accorrendo tumultuosamente da ogni parte)
(Boys rush in riotously from all the entrances)

- L -
. 3

CHIERICI,CONFRATELLI, ALLIEVI E CANTORI DELLA CAPPELLA
ENTER ACOLYTES, PENITENTS, PUPILS AND CHORISTERS OF THE CHAPEL

=——F

!
e
i
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‘ T - = - N L
SAGR.| ﬁ# T :rll : . ﬁl%r ! 79'11 r—7% ]h
SACR b4 | 1y r— ~
qui lacan. to . - rial Presto ..
all the sing _ ing crezww!  Hi_therl.
(qolla massima qonfusione)
8 (in great con [;u:wu) T
» i) L
= ; B
&
- "
= 2 £
[}
e = -3
ANL¥ A

~ N - - - >
ggﬁ §E§§=g 2 s z22e e ;
a r . { 1 ¥ 1
~ ~ - —
% e S e ; : | E
[ > > >
(spingendoll verso la sagrestia)
h Ph (pushing them towards the sacristy)
- = ad'h_ o
s“““ﬁg e e T s
SACR A = A
In sa . gre . sti.a... Nol sa .
Thisway, good people... Dont you
Ma che av.ven_ne?
What has hap-pened f
¥ ,,—F s - ¥ g
Ma cheav.ven_ne?
What has hap-pened?
X o e o x E
Ma cheav_.ven_ne?
What has hap-pened?
/\ h L] ,\ . "\ .. ’\ * /\
—m—
1 - 1 - L Jﬁi
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(affannoso)
(pautzng} CTES......ccconnvvvnenne cosoenars
SAGR. L [ o 3 Py Yy 1y D 10 M B y P -
SACR. et R 7
T r g
- pe_te? Bonaparte... scellera_to... Bonaparte...
know?  Buonsparte... themiscreant... Buonaparte...
(si avvicinano al Sa.grestnno elo attorniano, mentre
accorrono altri che si uniscono ai primi)
— -
(a?roaclu the Sacristan and surraunding him
ile athcr oys run in and join them)
T =
’-’i a ——a
> > . .
Y . L, . * /-:'_: b . . /T'—- ’-\ f‘\
3 = 4 E
1 1 | A A Y 4 L 1 1 . o
> > —_—
ST s e S
A T S N | 1 0 SN — ! N —T——
Fu spen . na . to,sfra_cel .
Bea . ten, crushed, hu.ms . Iy .
<+ AT 1S v re ﬁ r—3 ;' =
A 15 X
& v
Eb.ben? Che fu?
Well,what of kim?f
) : A o] il 1 4 ;‘ ‘ 2 ‘I- % ? =
4 X b | 1
Ebben? Che fu?
Well,what of Aim§
T3 T +—7 n——-—g——‘i *—4% 7 —=
- Y 1L "4 :
Eb.ben? Che fu?
Wellsewhat of Aim?
L ] . . .
aEzef 58 ~ ; :
- ! — | ) 4 - |
s 1 ki e a
e | P CTES .
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F =
1 P .. T - N
sacnfREE—8-—F—8 Y—— it E——
SACR. "Ll b M N - 1 <>
_la . to e piom_ba . toa Bel - ze - bul
fedsSa - tam Ras him omn  the hip!
- " -
- -— —
——
= = — a4
Chi 1Io
ko can
E g N L) g o. - — " /\ A .
' [ ) ro' r-- r- r- cres.
A N -
AL ‘I A Jf i 3
SAGR. - - 2 L >3 T * . a— b
SAGR % 4. T L ],7- — 1 }1 1.
E ve. ri . di_ca pa. .
— Tis the truth, I do as . .
” ¥ ) ¥ 1 - I i} ‘; }: - %
¢ E so_gno!ﬁ fo . la!
What sil . Iy non_sensel
) “— - - Jr—} }_ = — 3:
) . < < :
E so. gno!E fo . la!
What sil . Iy non_sense!
g ‘L r 2 K 1 -_——"—‘-'—H
—ar 3 < = — 14
¥ & . ce?
prove it?
- . - S e S e,
) e o  p—
— 1'°i  [r_t 5
P cres. ——
b A
¥ v < 3 = ]
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o e— /‘
SAGR;%?_“;; 'E!; z - - " o HF *“

or ne giun.ge la.......
Soon  the nezws will be..

———=

B >
” A ﬁ e Pl
> > >
> 9 == >hf- > >
£ feop g - -i— E =
o J_‘—l | I i i
-_— iratt,
ipte s 7 =Sa
SAGM =l r——w Pl
SACR. i f X :
~tizial E questa
public! This ve_ry
0’ ~ ‘*—4‘; ‘_,l‘ M E
Si fe. steg-gi la vit . to _ rial
*Tewill be hoiledwithlovd re . joi _ cing!
i —— T Y T 1 A ¥ Y -+ %
S$i fe. steg-gila vit _ to. rial
*Twwill be hailedzithlovd re . joi - cing!
; Al r ) 8 - A 17
, 81 fe. steg_gila vit - to . rial
Tun'll>66 hailedwithloud re . joi . cing!
NP et Yol AN N .
s BIEIE G RERE DERE
D) tratt.
!; g g §> L d . -

¢/
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tornando a lempo

‘ n R
SA(_;R% a 17 17 7 F 'yl lzl - lvl , ~ /- - ;
SACR n 1 4 —r T 7
se . ragranflacco la - ta, ve.glia di a.laa Pa_-laz_zo Far.
evening therewsll begreat doings, Ga_la per - ﬁzmance and tarcﬁlz{ﬁt pro -
» V' /-;' 1 /_\
| = b A
e =) ===
LY Zornando a tempo »
- £ } he
Xl L H V4 J"j ? 5’1 }\ ‘I- E ‘1" ; 1[1
T o/ i
b 3 a lempo
pocodllarg.................. y ]
SAGRAZ bt —F—% 5 oo+ ;
SACR. P h o8 A S - J'I 4 L L 11_
- ne _ se, ed unap . po_si. ta nuo.va can .
- c€5 .. sion, al_so an~ ap_posite brandnew can _
poco allarg.................. a tempo
23 o X . £ » T e
T e® Sfe ., o F & o T
————— S P ———
== i o ;
j l'l 7 i 1 4 # 1 4 +
SAGR.% J ’* 1 .} Al
SACR.X- L. S P I = —F——¥ >
- ta - ta con Flo.ria To . scal. E nel_le
- ta - tasung by the Flo - rial With ap_propriate ex
—~ Jf”-/rf\ [ e
X T =—==c
[ .4 ? o/ ¥ ' A
T 7
# A I E I E
>y, r—o/ ¥ - lf
poco rall.
SAGR. = — y - 5 3
P 5 = T=11
chic. f¢ in_nial Si - gnor!
- pres_ sion. You sing - ing  boys!
poco rall. 5%
—— ; pa2fE
i i - 4
" . v S a tempo
Cirs= === === :
¥ v
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SACR.

£ £ re =5
y B 17 1 3 [y r j 1L i L [ ™ 5
11 | 4 1 y L ‘I I ;4 Z 4
Orviaa ve.stir.vi, non piu clamor!
Put on  yourvestments, make mo  morenoise!
i -

gridando)

loudly)
>

b

-
B £ be £ £ .
&GRM — = T
SACR] : Z— ﬁ

Via... via... in sagre . - stial
ofrf... offee Without de - - lay!

sghi zzando
((au Tag) ) élg !!
» 13 Y p — ¥ ) 1
12— v v e v '14'—7—1-—5'—34—%

Ah,ah,ah,ahsah,ah, ah,ah,ah ah!
Ad: aﬁ:aﬁ:al:al:a&: aﬁ:aﬁ:al: ak!
(sghi azzaando)
Aqu i; ? - . !5! L § i
Y Ah,ah,ah,ah, ah,ah, ah,ah,ah, ah! Dop_ pio sol .. do...
Ab:aﬁ:abi ah,, ab,ak: aﬁ:aﬁ:al, ah! Dox_ble rwa . ges...
(sghi;fguz;ndo)
laughing) -
) i\/ A It
Ah,ah,ah, ah, ah,ah, ah,ah,ah ah! Dop . pio sol . do...
.lﬁ: ad,aﬁ: al; a&,al: aﬁ:a.b:al: ak! Dou_ble wa ~ Z€Seee

e o |54 .

—
¢
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(ridendo e gridando giciosamente, senza badare al Sagrestano che inutilmente i’

(joyously laughing and shouting, they pay wo aitention to the Sacristan;who tries in

1 Cres.sempre P lralt,
il by — .
Glo - ri.a Longlivet Eng" This very even.
£ 4
P p I —
¢ o r—
e_um... o. ri.al i, vajl el i fe -
kge-:m... (Grf — riZa!  Longlivet ingl. Tﬁsis very ez:e'S:
N iy ) .
—HU—-»—y Y D IS § 9 N A SR ¥ )
R é 1 LA f}l ‘]:_g J(il
v TeDe.um... Glo. ri.a! Vi . vail Rel. Si fe -
TeDe._um... Glo. ri_al Lenglivethe Kingl.. This very even.
- . . 55
S e Y ~ @ s N & TN 4
= gE &Fﬁ = = égé g |
s S s—
=TFEempre Siralt.........
> . - .
b s ~ v 2 L
‘%SJ = Sy g : o S S
spinge ad urtoni verso Ia sagrestia)
vain to drive them into the sacristy)
a tempo
y 2~
A 3 m‘
| 24
-8teg . gi la vit. to . rialQue . sta se. ragranfiac_co _
- ing t;ére vesll be great do - sngs! a./lg per - for - mag:, Lorchlight
N y i
%:——g.' = e o e e s e, e e e
Yy rr
-steg - gi la vit . to - rialQue. sta se._. ragranfiac_co .
- ing tﬁ%rem‘ll be great do. ings!Ga_la per_ for. maﬁl;'e, Sorchlight
1 { ) }7 J ;L!TJ -+ H = -} - lLl
r LY Py
- steg - fi la vit. to . rialQue. sta se. ragranfiac_co _
there

- ing
o=~

2will be great do . ings! a.r_l\a per- for. mance,/t_grc/zlz%rﬁt

i.. a tempo . r | b
ok 5 Aq h
e =
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SA SR m ”
) .}I‘ lﬁL—L p ] [ .. B
4 }; ‘) v - LA ]iL . X ra ‘l L
Or viaa ve._ stir-vil..
Put on your vestmentsl...
- — T  e— - s fo———
T s s e A o & ¢ o fa
- la _ tal Se.fa _ta di ga - fal Si...... fe _
procession ! Abrand new can - ta . fa sung by
- = o —
: i+ e EE S R s
- la _ tal ge..ra . ta cI'i ga - la! Si..... fe _
processson ! Albrand new can- ta - la sung by
—+ e o ——
=, e .
=1 &
- la _ tal Se_ra.ta di ga - la!Si... fe .
procession! Abrand nevw can-ta - o’ sung by
/‘\ [ /\\ /—\ . /___\
cexffs = fEcfs3
ANV 4 F ¥ '5 = ;,: -1 T . — - E—L‘g - '
4 b,
e 5 | F \
’ ? ’ < 3 + -
cres. F ;
1] 1 Ak AW ;] A 3, ] ﬂt
¥ Y i r g S e o { i
-~steg . gi la....vit_to . ria, si..... fe_ steg. gi la...... vit .
Tos - ca, sung &y Tos - ca, new can. ta - la,sung by
l‘ Tz f : L.V__LX_‘,L_EL:‘ —
....... v:it- to - ria, si..... fe - steg. gi la...... vit _
Tos - cas sung by Tos - cas new can- ta - ta,sung by
V- e = i
= T~ ¢ = ¢ .
- steg - gi la...vit_ to . ria, si...... e. steg . gi la....... vit =

Tos - cay, sung by Tos - cay, neo can-ta - ta,sung by

N
3 5 frEgs Begflre, et
et

ngjﬂ
i
Zﬂ’P
M.




Puccini — Tosca, Act 1

(saltellando e ridendo s angheratamente)

(Jumfzigabout and leug mg
{ — 8_2_._ j_’r 3y H; kA ;
3 LL = 1] l l
i t ia 7 va il Re! Vi va il Re !
- to ria e
Tos - ca! L ng live the King! Long' livethg King !
T— V—¢ ¢+ gt
¥ _to - rial Vi _ vail Rel Vi _ vailRel!
Tos - ca! Long lize the King!  Long live the King!
; E':Z#rxé: = iL. 1
T T | e 4 T ¥
- to - rial Vi . vailRel Vi . vailRel
Tos - cal Long lsvethe King!  Long livethe King !
—~~ — =

H
-4

A A
1 { F_ L -
ra YN — }' 1 i 5 ‘i L2 +- -
| A ; = =
. # é R i, o L) ] T
. v * v A4 v
v o
—a e e A& K :
# ¥ T T Y / 5( Y L§
Te Deum... Glo-rialSi fe . steg _ gi la..... vit -
Te Deum... Glo._ rial ¥es, this even_ing there zc'zll be g’fe
_y i A § ]I | 'V | :[l‘ T I[j ql
r
Te Deum... Glo_ rialSi fe . steg . gi la..... vit _
Te Deum... Glo_ rial¥es, this evening tﬁere zezll be gre
3 A
i \l F‘ | ) #’ i :E.
T Y r 4
Te Deum... Glo_ rialSi fe _ steg _ i la..... vit
Te Deum... Glo_ na!}’és, ths even-ing there will be great
. EE EERE EREELE |
~F — -
A A o > A A 1~
e- £ g § E/—- L=
= s 7
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(apparendo improvvisamente dalla porticina)(con grande sutorita)

(appearing unexpectedly in the doorway,exclaims imperiously)

SCARPIA . . ria
AND¥sosT!MoLTO “P'”"‘”""“ 3z ! —y
; ;‘ -I" i W A
v L] X i 4 L
Un tal bac.canoinchiesa! Bel ri_
Pray why thisgreat com.motion? And in
SAGR. (alla vista di Scarpia tutti si arrestano allibiti come per incanto- Il Sagre.
SACR. (Seceing Scar. all are stricken dumb and motionless, as though spell-bound)
ry 3 5 "1 - ‘i
- )|
a0 n
Y _to-...
do...
>
F_;‘ 3 X - —— _‘ﬂ
g 3 ‘A ‘B
\r4 1 A ol
Y _to-..
do...
=
3 ) - ———r—— _‘E
= 3
- to -—eae
do...
AND.“sosri"Mong
s e —= 3
1 1 L
S ¢ col canto
A "y A [ 1 r
1 L
i 1 v
A
v v \_______/
to
MOD>' Mosso }seg‘nono Scarpia, Spoletta ed alcuni sbirri)
4 Spoletta and other police-agents follow Scarpia)
™y J ) e
scarR2E ¥ 3 =
- spet_to!
church tool!

stano impaurito balbetta:)
(The Sacristan affrighted, stammgrs)

SAGR.

Hid

SACK. = g F
Eccel-len . za, il gran giubi.lo...
57 Excel len . cy wewere overjoyed...
éMonf" MOSSO =
=¥ T
S e A Prme— s — ‘
B ihzg
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(mogi, mogi s’allontanano tutti e anche if

—F { They ail sneak out,and the Sucristan is
scarp2: F X %
Ap.pre.sta_te per il Te Deum.
Mafe rea.dy all for the Te  Deum.
= ; =
P b§ fg O T
e SO e LNl
S . __? e, 1
b - ih:g .

Sagrestano fa per cavarsela, ma Scar.

tratti 3
pia bruscamente lo trattiene) (a Spoletta)

about to follow thefr example, when [y
Scarpia bids him stay) ' i (70 Spol.)

r X A i

scalfEE—F—> === ¥ ===
Tu re. sta! E
Stay kere... And
{sommessamente impaurito)
SAGR. (alarmed)
SACR, f ] R, A
q{ _ A » 3 L "3 » X
w4 —h "X y 4 ) ¥
X ]rL v B
Non mi muo_vo !
I o.bey you!

N
N ! N
SCAR‘ w4 1L . 17 1L 19 A Li - P AW 1. 1/
v Y 14 | SE A r 4 r—r yr—r
tu va, fru_gao.gni an.go._lo, rac.co.glio. gni
£o thou  search ev’-ry cor  ner and look well a .
¥ ¥ é
4 0 3 hd u—
7. ﬁ s - . F
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SPOLETTA (fa ceano a due sbirri di seguirlo)
r__}__'( signals two agents to follow Spol.) ~
v N W . A 2 - 8]
& W VA 1 J N\ 1N A W 4 a 11
& S i
Sta be. nel.. (ad altrisbirri che eseguiscono)
Ve 7y good L. (to other agents of the purty)
| T S 3 )
scan [ Em——y—F e =
' N 2
traccial Occhioalle por. te, sen_za dar so .
- bout you! Watck all the doorways, arouse no Sus.-
£
% n — -
¢
Y
ae 1 _
. 1 )
>t . AW
~ 4 7
Sy _——__’/
S
{al Sagrestano)
LEN;_O (tothe Sacr.) ~ L —
Y ———— . ——% .y~
SCARPZE e
- spet.til.. O. raa te. Pe.sa le tue ri _
- pi . cionl... Now for you. Anszer my questions
Lento ~ 58
-y & &
- ) Y r 4 > ¥ p\
6 1 - 11} ™ )
L~
_4_—-—-—ﬂ
pp T —
—— ] m
y 11 7 < (™ y 3 ¥
Z s} £ $r— E
.\ ‘__/
\__ /
ALL? MODERATO
Ay : e b
SCAR. e = a Z T ) ] 1r1_ ? 1 T ra . e -
- spo._ste. Un pri.gio_nier di Sta .. to fug. gi pur
tru-ly. A pri_son_er of  State.... es - ca - ped

ALL? MODERATO

mf subito p

RF A /g ‘

F & Y

Fa LA

PP . O

o
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- (energico
e oty

—

‘kggghgl . b
scanf A im—w

L 4 L 4
o.ra da Ca.stel San . t’An . ge.lo...
an hour ago from jfort Sar’

s’¢ ri.fu-gia.to

An _ ge_lo... And ke s Aidden

>
o7 X = 7 2
==
# b
ba . b< § bi/
—
be b é f
A
semf T E SEE
qui... For.sec’¢anco.ra. Do.
SAGRAETE-+ He must be herestill. Which
SACR.
e R S i i e i =
- W —r—
ise_ri.cordia!
Mi_se_ricordial
— g _ S m——
S B ——
\_/\/
Cale
g
j‘b_i_b!
I 3 '
] o —
=== =——
-v’e la cap.pel_la degliAt_ta. van . ti?

chap - el bears the name of the At. la . vam . Eif

Dne: % g
k____/ N——

CLER:

29
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SAGR. (va al cancello e lo trova socchiuso)
SACR. (goes up tothe railing and finds it unlocked) b
[ - ' L
e === =—=
Ec . co.lal.. ’f per. tal Ar _
This 1is st. Tis o . pen! Arck .
_§ : 2 bp b
T ;\r ya LI &t‘b‘&
3 = 2 3 /s F—
| A A b‘ g e £ 2
‘[a.. qiT ) Y L 1. T o |
= 3 e Z "ﬂ% SE=—==
v d . 2 5 &
SAGRISI—I——— ¥ = —w i 43:5— S e e ¢
SACR. Z—t r—F £
-can.ge.-1! Eun’altra chiave!
- an . gels! The key is a new onel
o —Eis

R

b

—
-l

(entrano nella Cappella,poi ritornano: Scarpia,

assail contrariato, ha fra le mani un ventaglio

chiuso che agita nervosamente)

(they enter the Chapel and relurn promplly, Scar.
pia manifestly annoyed holding in kis handa clo.

sed fam , whick ke fluiters nervously )

Ete—e—e—a w8 —
‘ -on >y 17 1”4 154 1”4 —i 7ﬁ11 4 - ‘——-—"'-—#
Buon in.di.zio... En.tria.mo.
That gives a clue... We skall see. Izm "
-+ . e
e ﬂg—;ﬁ = ..“a
/—\ — —
£ 'z {: ~
= S — Syt
s — 5
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t . .
ANDELENTO | Horbl ¢ caiita www.notarhiv.ru
(fra se)
(aside)
B Fe—p—a e 5 = & & =
Fu gra . ve sba . glio quel col. po di can
59 A stu-pid  blun . der, that gun_shot from the
AND®LENTO
e —
ap »p
. s—— S S— —
SCARYZ—+——+F e t—t—g g se=—
- 00 . ne. Il ma.ri . o . lo spic.catohail vo . lo,
Jor-tress. &t gave the  cri_mi_nal timely zearning,
::(\//',—— ?n “m_i.g______
‘ A 7 % A S 3
e -+ iF
leguto / cres.e sempre legato
: e r— =
P e — — =T
{agitandoloin ari
Coving e finy
y i 1l - . 3 P 3 b3 ﬁ 1 1 r 2 5 g i Y
sC = ry 3 7”” Vi —t i v L 1) - o y o 4 T 1 r S— <
ma lascio u-na pre-da... pre - zxio_sa... unven.
and ke fled.But he  left here this  bauible... A love
2 i o S T,
:,'. il Tl ) o = < ;HE]FI €3—
1 i /
L 7
— e/
e 7 Y % % Jl.:_
-
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i y

¥

-

SCAR

L )
v

- .glio.
ken.

fo

Arr? sosri*Morro

b~ &\

SCAR|

pesante | l
== Ss s i
> — Lo -
be be-pampm e & ep
923 = ! ¥
Qual com.. pliceil mi_sfat .. to pre_pa .
What  fasr accomplicehelped him to es .
—F ﬁ
\_._/ ~ -
N—
SEm=—= EESE

(rimane alquanto pensieroso, poi guarda attentamente il ventaglio; a un tratto vi scor.
(plunged in thought, ke carefully inspects the fan, and, suddenly catching sight of a

O Y

SCARIC , —
-rol
- cape!
. s N e
Y] - - = el
S ———p — —
' A Il ! i —_ A\
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ge uno stemma e vivamente esclamat)
coat-of-arms, exclaims:}

SCAR.|

(gunarda intorno,scrutan.
(looks around, exami .

- L e S— .o
:b L 2 17 Ql—:]’gr: 7 E‘ 5 J— - T ,“r -
LamarchesaAtta.van.til.. Il suostemma...
*Twasthe fair At_ta - van_t3!...Theseare herarms...
. . wesees OLL0 dol'ce
- 1 77
bﬁ vyl = o — 1
P y 74
A
: — S —
‘ b el

'

e

do ogai angolo della chiesa: i suoi occhi si arrestano sull’'impalcato, sugli arnesi del pitto_
re, sul quadro.....e il noto viso dell’ Attavanti gli appare riprodotto nel volto della santa)
ning every corner of the church. His attention s caught by the scaffolding, the painter’s easel
and the picture, in which the well-known face of the Attavanti is veproduced in that of Mary

Magdalen)
e I O— N
SCAR.EZ — :&E =
Lo STESSO MOVIMENTD
s J — I | .
. . ‘\ 7 x' . —>th 350 _
o N S ) ] l\¥ e — LS - i
rall: b J @ tempo
n <+ o b 5 %
b b2
A
{a1 Sagreitano)
(%o the Sacr.)
ALL? CON FUOCO N ~
SCAR.| T R %
I suo ri . trat . tol Chi
o1 It s Kker  port_rait! Wio
7
+ 2 >
3}
col canto.................
> )
2 3 =
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d

hisse

) Y
SCAR ¥ L ;T&-_
fe’ quel._ le pit.tu _re? .
inl - ed that picture? (ancora piu invaso dalla panra)
SAGK (still tervor-stricken)
) — a4 %
jl ca.va. lier %a.-\ra. -Ta -
SirMa.ri.o Ca_va.ra-
= ¥ =% 52
<7 1>
S A\
= =r=cut——— =
N pet
=¥ s
] v A
scar.C2TE am {F 2 — =5
Luil
He!
SAGR. 17 > ) — - b 2
SACR. ————t ”
-dos_si...
~dos_st...
a ltempo
1 = 1
h o —— = — i
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3 (following up kis
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{vedendo il birro col paniere)
( catclnng nght of the agent and basket)
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con forsa,quast pariato
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(con intenzione, inquirendo per scoprir terreno)

{facendo cenno di no colla mano)
(making a negative gesture)

SCAR. (significantly)
= 1)7. I! i ’ e
?_:'r[i fan. za - —i:l
Which ke s e - Ulenl! —F
ﬂ_:g Fi y & — + 4¢ o I A
- torl.. Nel._ la cap -
meall.. S Not in the
: 14
Z | e} Z
* A \\________f—/ \____/ rv
MJ E — = f_r' V"“‘j
v b3 o = U
\\‘_’/ \___/

» 3 br“% '__-_13 b‘F ¥4
. ~_ bed o 1
SAGR.% T w3 L L "y ¥ Y Y T i E— -
SACK, = - — - ¥
- pel . la? Nonnea.ve. a la chia.ve né con -
Chap . el Foy he had not the  key, moy did ke
| — ‘/"___-T-\
E — —— z Fa
- ——
|
—— r
e = = =
i 4\—__—_____,./
\—/# 3
poco rit,
s S e
| - | - 2 a lempo
SAGE. e e
SACR,] : v - 22— ¥ M ' 4 ¥ + ¥ !
- ta - va pran . zar... dis gee_gli stes_so,
mean... to eal at all, atleast so he told me.
— poco rit. a te/mzq___\
e e
| \-— - ry - r P
3
! \g X bd
:% - 3 ' F ~ — —=
] /‘




Puccini — Tosca, Act 1

(maostra dove aveva riposto
il pagiere e ve lo 1ascia)
{ {mutl ng to the flace where ke
d left the fuil basket )
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(Tosca entra,ed e nervosissima: va dritta aly’ impaicato, ma non
trovandovi Cavaradossi, sempre in grande agitazione va a cercar.
1o nella navata centrale della chiesa : Scarpia appena vistaen.
trare Tosca,si & abilmente nascosto dietro la colonna ov’e la pi.
{a dell’acqua benedetta, facendo imperioso cenno di rimanere al
sagrestano; il quale, tremante,imbarazzato,si reca vicino al
palco del pittore)

(Tosca enters nervously; she walks straight up to the scaffolding. Not
Jinding Cavaradossi there, in great agitation; she searches for kim
in the ceniral nave of the church. Scarpié as soon as he sees ker come
in hides behind the pillar to whick the koly-water troughis affixed,
imperatively signalling the Sacristan lo siay where ke is. The Sacri.
stan trembling with confusion, stands near lhe painier’s dais)
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AND¥ MOSSO & =100

(quasi piangendo)
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tocea le dita di Scarpia e si fa il segno della croce)
TOSCA touches Scarpia’s fingers and makes the sign of the cross)
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(distratta e pensosa)

TOSCA (thoughiful and inatlentive)
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PALAZZO FARNESE.
THE FARNESE PALACE.
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(An orchestra is audible in the lower floor, where Queen Caroline is giving un entsrtainment
TEMPO DI GAVOTTA MOLTO MOD*’
‘ T - o m— ———
SCAR|  — = = s |
Tardae la notte...
5 | TEMPo DI GAVOTTA MOLTO MODY Late is the hcwr...
¥t 3 SN, P FE 3 »
= e 2 irTlTi‘EFF:JJ 225 el
|~ —= =
»
e » " —

di un’orchestra)

oF

-

in honour of General Melas) (fra se)
| poco rall. a tempo 1
SCARﬁ — = 7s 7 P S— ) i —
14 ! r

| 4
Al . lVa. cgn -

ta_taan.cor

For Tos.ca theyre waiting fo com -

_— ? P
3 fafes +_ P B - Y. m——
¢ - e e
poco rall. a lempo —————— |
]
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pocorall. a tempo

o
5 - % ¥
SCAR. 7 rLr'Z:E 7, - O S~ 3

vV V¥ - —¥
man.ca la Di.va, e strimpel_lan ga . votte.
-mence the can_ta_la, and meanwhile they are dancing.

.

R~ . -
A rer_P >
SaTi=ot, et
~Nee—Y

p pocorall. | alempo

N - -

(a Sciarrone)
(to Sciarrone)

Zﬁzﬁz -

SCAR‘ = 13 ¥ V. 1l 1 41 rl 2L v )4
¥I ’I L L T. r )4 ) 4 y _—
Tuattende - rai 1a To-scainsull’en _tra-ta;
You will a - wattthe Tos . ca at the entrance.
e X . = ~ .
L _ e Eﬁ; » s f akay £.5 _
= 1 -\ H‘-}__H#:%
L
5 =
” -
it T
A
1) 3
SCAR,

v—7v—v ¥ P vy e
le di-rai chio I'a -spet - to fi_ni_ta la can - ta-ta...
4| Andwill tell her Iex_pect her at theend of the can - ta - ta...

D ./’_\F""..' i
g E——: =t

z‘. = —! ’[A; . F

&,

I
V

He
HT

(Sciarrone fa per andarsene) {si alza, va ad una scrivania e scrive in
(recalls Sciar. who is going, rises, crosses stage to & Aigh desk and Aurriedly writésa notle)
¢ 21

79

0 e
SCAR ﬁ - > ) —- -r

v r T
o meglio...

Still bet.ter... - . _
o ﬁz :1-1 ﬁiil <

4 .
gL T A——— 2%
» = ﬁ
ryj T 1 ” \_F T T:———ig: e
poco rit, . ; rall.
< 4 ﬁ # T > T £ ‘P v >
T ==E=E
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SCAR.!

SCAR|

Sostenendo

———

t irliet (conse nandolc;_aSciarrone che esce)
fre t‘au:e::gl;e to) (hands 1gt to Sciar. who dcpa’ﬂ: )
—P—F—F ¥
B 8-creee le darat que-sto bi.
€5 . Be sureyou giveker this
i i i
‘- Padld
- - e - ¥ * %
> 7 - —
N \
(k? st) (torna al!;. tavola e mescendosi
ANDY LENTO (to kimself) (reiurns lo table and fills kis
ﬂl - >—% 1 -a =
V. F 7
- glietto. El-la ver-ra...
ettler. ] She will come...
AND!* LENTO . . P
17 A > R |
i § 5 <
) . ﬁ——ji; 7 — . -
y /4
| . \ ""
7 F‘ “-/ \_—-———/
“"‘,‘;;;““9 Horsl ¢ caiita www.notarhiv.ru
Sostenendo T2 T 2
— S 3 3
EESEE ===
per a-mor del suo Ma . rio!
Jor the sake of her  Ma _ rio!

.ﬁ/-/—-_?'? m

-

—

e S

o
-"

SCAR.

A E* . e P 7 ?
p == 1 T
%—t"‘  ; — £
~- | — —
" poco rall. ) sy~ 3V s 1
Per a - mor del
Fraiesin For e tate o o
1 e S R S |
¢ poco ~— ——
,é 5 vy @
?\ //-
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E.’\c

o 2 & dffrettando
SCAR/ e
¥ P .
Ma_rio.... al pia-cermio s’arren.de . ra.
Ma. rio.... withmy desire  she will com . ply.
_— —-—
S
; . ; - -
P e cupo puco rall.
SCAR.|
- y—r—F—7 ¥
Tal dei profondi a-mo.ri e l!a profon-da mi - se-ria.
Suchare the al .tey . nations of love’s deep joys and deep sorvews.
[~ -
} I —— ‘TD —
7

prrp

col canto

1

ot

—

nE: E - —
N— g N I g

ANDie UN PO’ AGITATO (J: 104)

— ﬁ T
‘Ha opid for-te sa - po - re..... la con_qui-sta vio-
r Keen_er  far s the re . lish.... of a for.ci_ ble
AND UN PO’ AGITATO (J: 104) o —
: e
_ PR | Y
N ———
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[y ) oco rit.
-4 -4 P oS p
SCAR T X Y—v—Y ¥ av :l¥ ¥ g .:rfr. ¥- =
- len _ ta...... cheil mel_li_fluo con . sen _ so........... o di so.
con . guest tham of a passive sur . ren - der. Sighs of en .

‘%—* 'F e B
(
focorzt

/ a tempo cm=———— decis0

-— — — 1
£ ~ ) Z
SCAR,] i yY—Y | a— | T S AR S | — s—

+

-spi -ri e di lat.ti.gi - nosealbe lu-na-ri po-co map-
_trea .ty and sen.ti.men.til rhapsodies by moonlight do not de -

k
!
%
|

g
N
~
l
|
Vli

i

|

B Ji
~
=
jif‘

v~ 1]

o i Ainale 8 B s £
S == ﬁ%

-pa_go.... Nonso trar-reac-ci-di- di chi-tar_ra,neordsco-po di
-light me.... [amnot skil-led in twanging the guilarnor in fortunetelling

be

N
<+ — -
Y 1
> 2 4
":f Vil
(]
[
=
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(sdegnosamente) ¢ cspmondo molto

(disdainfully)
A /-f * .
:. # S, : 1 177 2 17 d
SCARYZ L pr—1 I ¥ 7]
fior Pae far occhio di
I cannot leer nor

DOV caeeenereeersecrreecsresnses

i "y Iy i
e ) L i £ - Y
) ] N Sy, |
| ¥ )"
+
N’

2p sostenendo molto

|

dim. PP7H. ——
—a 1 & cres.

m-———-—-‘*g

] rw Ll j oy | .
SCAR,] o — . R W 20N I AN 7 A AN S 2 74
—t t Y e ¥
—r Z

pe - sce,......0 tu_barco.me tor - to-ra!
0 - glea..norcoo like. any tur . tedove!

Y i W
1 R Y

5§ (..

string.
cres. = g
1 — - Y
1 L Ry 11
h g

(s’alza, ma non s’allontana dalla tavola)
(rises, but does not leave the table)




SCAR-

5CAR.

ANDnte Mopte
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— T, =

SCAR|

10

| 4

g.
/g

CEREEE S 0D oo
1r7 YA 4
fgx’a - mo..La cosa brama_ta per.seguo,mene sazio e viala
Hence must I strive Jorthething I desive, I possess itand then dis.
ANp'e Mopte
—
-
. -
= = =
= S rtepl e
| e —
— . 2
JIT jf 4 * ::
Pt ?CE e
7 1
getto... vol - toanuo.va e _sca. Dio cre - 0..u.....
-card 1, turning to o.ther pleasures. 3 Godcre.a . .
ey 0
S >
| 31;
>
e
y & YOI # ﬁ ﬁ IJ fﬂ._ﬁ—{ e h'{_#——‘
A r— ¥ — —— JL:F:Hﬁj T
a7 4 - 14
wemeee di_ver_se bel . ta, vi-ni di - versi... Io vo’ gu.
- _ led beanty and wine of various  merit; Ichoose to
~ re ' ey
r i » a Z .
- - > >~'\i = >
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cres. ed allargando
= 31 (bveve)
2 A :: q' TIN5 3 a7 (edinks)
scar iz e x5 —Fr——x
-star quanto piu pos-so del.V’o _pra di - vi-nal
taste allthat I  can of the hea_.ven _ly  produce!
> C o g T3
m £ &E £ .
- -
¥ e =
[ strepitoso
‘ Jr cres. ed allargando 3 a  F
LA Eea
: } S X — 17 H L): 8 1__
s = T
gl [2) v
3
(eccitatissimo,gridanda) (si siede)
(londly, muck excited) (resumes his seat)
: e il
SCAR% — = e e 4 e G G e
En_tri. Inbuon pun-to.

Bringhim to me forthuwith.(esce per chia.

SCIARR. (mrer ot one)
. (enter Sciarrone (exit to summon
L3 o —— R - =
P FFe
== r v N
Spoletta e giunto. 9
ra. Here is Spo-letta. )
cres.estring.
1

e

J § B >_\o
pesantele stemtpto dim. |
] '\a P % R W e "E
pd = = = i
= = z v
L é 1 —~— \-—/
wmare Spoletta,che accompagna neila sala, rimaneado poi presso la porta del fonds)

Spol., who returns with kim, and takes wp )&1‘: stand mear the door C)
> .

S rapidamente
A

A
'? A
g % =
y m§
] = 11 P
M 1 V bl |

11
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SPOLETTA (avanzandosi un (fra s¢)
poco ed impaurito) A
ALL? MoD!o (Coming forward nervously )p (to kimseif)
r - - i a___.‘.__‘.__.a_:]_
Pe ] — - 4 N .
v '

(si siede e tutt’occupato a cenare, interroga Spoletta senza guardarlo) (Sant’I-gnaziom'a-

ALL® Moplo
o

(busy with kis supper, interrogates Spol. without looking at him) (Saint :77 gnatit:,pfa.
SCAR f 1
P1A Z e » @ @
8 e o e e 1
O ga_lan_tuomo, com’an.dd la caccia?..
Well my fine fellow, whathkaveyou to  tell me?

S

FEAT S —
4 o e Y T
sPoLN T — it e a2 s ig
() o/ o Yy r—r—r—r 7
-iu-tal) Del_la si-gno.ra se.guimmo la trac _ cia.
- tect me!) Quickly we followedthe trackof the la. .dy.
>

i ‘l' 1

# L)
ol o Lt
> e
SPOL. I 17 7 T 13 - . L
T [ 4 y—r r T yr—r—ry
Giun-tia un’er-ma vil_ let - tatra le fratte per-du - ta...

vil - la almosthiddendy fo - liage.

Soon we arrivedat a
P E S F
: e =T l

PO ——

[

12
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U 3‘l L) a5 10
3 A 1 } N N ——— T[ j’
SPOL. :i Tttt
'y ~— y P, 1T
el -1a v’entro.... N'esci so-laben pre . sto.
Madamwent in, and cameout a-gain prompily.
7 -
——— “N ’\ b ‘-\ # -
e S EaEAe e -
> g ()
pue—————— —
Z—4 — ; = e~
~ & — = — e
&
Lo sTESso Mov¥ d
brzllam'e > N —
i \Y 9
SPOL] —= 3 9 A— i A
.J i } ! L L 4 1A

14 . Y . | e g s i
Al . lor sca - val.co le-stoil mu-ro del giardin coi miei ca.
A traggﬁtway! lightly scaledthe  coping of the wallwith my com-

Lo sTEsso Movte

brillante
1/’% :

i o d

S s —a=——
| - r.’?;.f ér
%%ﬁl rj," % JJ

INeI

o - )
SPOL {iNt#—H— va Yt — —
N X 4‘7 ) 4 R |7, ) e 1
. N g 4
-gnotti e piomboin ca . sa...
- panions. and entered the wvil.-la.
P h hd = ed >/—\ >/_\
E==c ==—c=s==ioaa=
A& L
 — ; — -
T

SCAR.
F

"
e
2S5

;e =
F—w T =

A 4

Quel bra . vo S';)o - let_tal
Well done, good Spo - let-ta'

5 1’ N
e e S

= N
g “ml by ben stacc. e marcato

()
J W | \

% = =
=== —

13
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(esitando)
(Resilantly)
L X 3
SPOL.#Q—t—f-ﬁ»—‘P{_ & ~R— 4 —
j 4 4 T a‘
¢ v — e —
Fiuto!l.. raz_zo. lol.. fru_gol..
Vainly we searchedthe place.., vainly!..
;W‘,} '1‘1 = }\f,‘; 1‘\“_ .._%v.'. S S— . —
= pe = o o > - o
= == > s
(Y .5 3 ﬁ 3 % >z *
RS 5k 2 T e
f——?-—I - N
A
SPOL & — = R 3
ry = ¥ =
(si avvede dell'indecisione di Spolettaesileva Non s’¢ tro - v_a -t(_)!
ritto, pailido d'ira,le ciglia corrugate) But could not fmd Aim!
(perceives Spolelia’s emharrassment, arises,
SCAR. Pale with anger, and Jrowning formidably) e hﬂ
% Y . & 7173 3 T
O ™) L ("4 S Gy I 4 | 4 i 4 [ 4
A Il} LA L i /4 A L :
Ahi Ange - lotti?,, Ah
Ak! An.ge . lotti® 1 Base
&L‘é 1 % .- Ny Y X I T 'y
- A YR 3 N O AN Ay A\ 8 1IN 8y Ia) [ [ 1 Y
£ N1 4. wa | a4 1 L I L A 1 L L.
S  BENE T
- > > > > > ~
——
a3 e ke
T e e I ¢ = e
v - - molto marcato
> - -
>. .
accel.e cres.
s m® o . e ee & {p
£y . L] i R i 1 il } |
SCAR 7 g" + — + —F 1 t + ¥ = -
ca - nel Ah  tra.di .- to - re! Cef - fodi ba._ si -
scoundrell Vi - lest of ‘trai-tors! Spawn of the fiend n -
F“‘gvﬁlg 1 ' Y K 1 | G X T n X T X T. T 4
— N A Y 1 InY Y i 1\ 13\ 1 1\ Y i Y IAY H HY
A= 3 Ss E RS E EEgcs
| NE S
i accel.e cres. >
e e— //_——-__'—_j\’.
¥ :‘:b h'.’ — \} h’? lf 1
g‘ s Sy t l[ ] 1 i
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(tremante, cerca di scongiurare la collera di Scarpia)
(irambling essays to assuage Scarpia’s wraik)

)

-

SPOL — e =t T =
v (gridando) Ge - sul
(furiously) = > Good Lord!
2 £ 8
SCAR. ¥ Tt - -
-li-sco, al.le for_chel..
carnate] to the gallows) Tornando al tempo
z 2
pn ® 1: - — A
 ma *
. Z 13
V4
= 7‘§_"‘g C2 % i
(timidamente)
# (timidly) . N
#ﬂ" - ) o ¥ e =3 2
SPOL. & , = f - &M————*
Ce - rail pit - tor...
The pain - ter was there.(interrompendolo,
(interrupting him)
sm.‘ﬁ: — = = g
Ca-va-ra-
Ca.va -ra -
ﬁﬁf EESESE=Sss ===
SRS = == = =
g‘ =
* wmd
(accenando di si cof capo,
. . aggiungendo subito)
(nods affirmalively) —s 1 —g
SPOL - - e — e " e s e 1
J L L -L—-.-‘l.d
v Ei sa do-ve l'al_tro s’a-
He knows where the other one’s
| -y
SCAR. - ——- R
-dos_si?
- dos_si? ‘12 |
de Al i i ¢ 3 ) 4 -I- I -1— 1-
u ) I~
: o Ay . F
" o & F‘& )
:;..

15
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ﬁ#‘ | —% AL S L
} } 3 — i 1 | N . N
5 ™ — & A 7 o § S S — a— — —
- scon.de... O _gni suo ge _ sto ogni ac_cen_to, tra-
hidden... His scornful  gestures his contemptu . ous

|

L1

.

= =
===
ﬂ ¢ .\ tl “K JR b - lf - . g -
SPOL. i * BT —
1 LA W 4 1z i 0 A
N 4 . r. - . 7.
~-dia tal bef _ far_dai-ro - ni_a, ch’io lo trassiin ar-
scoff-ings a - roused my sus . picions. So I put kimin
hared =T hred - - - _
L )| ) 4 14 1 1 il
1 e I i i 3 I
T 8 3 "’
B e —
w =+
= b :
s T % f 1}
Un poco MENO
L % | ¥ Yy
SPOL/ A — = =
- re_sto...
$rons...
(come sollevato da un peso) (passeggia meditando: ad un tratto si arresta-dalf’aperta
(”‘a’"f"gy S’;‘g:lz:dgl‘ ) (Walks about thoughtfully, Suddeanly stops,hearing
SCAR. (7 1 through the open window the camtata exeouted
Ears : - =
A
1.4 | .4
L4 [ 4
Me_ng ma-le!
,'5 Youx did zmsely!
U~ Rg(,}o MENO
sensibile - — ——
- —; T =
e \w'— i v
e ~——— [
» senzalrall
hY ¥ \
5 e ¥ x y - z
7
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oX 5= ==
b4 ’ +
a:E - le,a . . . scen.de I'n - man can - - - t o
ﬁ ; - - warda - - scendsour Ao - Iy song of
z a = + — ——F—+ =]
O} - le,a - . . scen.de 'u . maa can - - - ¢i
‘c‘g - - warda . - scendsour ho . Iy song of
o3 . } e s e —
] » v—e i’ v = v g v
{(Guida © Sa . - le,a - - . scea-de fu - man cap . ti
Coro) Heavn . . warda . . scendsour ko - Uy song )
b b + J L fo— e pe——
{ = ====-==== =
o & - s f - I:
i 14 Pflcgato P £ o g £ L o o A
%ﬁ;ﬁ = =+ 3= = : P —
finestra odesi la Cantata eseguita dai Cori nella sala della Regina. Dunque Tosca & torpata.¢ 1%-
by the choirs assambled in the Queer’s reception rooms. This proves that Tosca sotto difui.
kas returned and is actually in the Palace on the story beneath his own aparimenis.)
(accennando all’anticamera)
(pointing lowards the anteroom)l, h
1 e |
SPOL | = = —
v Eglie 1.
He is  there.
Axp!e s0sT0(d=56)

sempre p e :taccat{
A

17

- . . .
r— } q::i;i:;—_—_z——#‘ ]
4 1 [ =%
=: —& . ?.L.—L—P—l—_
= =E: 2 = £ 2'
var .- ca spa - - Tzi,
praise, [ SJar - wxp thro? space,
' ===t ——cc——>——
var . - ca spa - - zi,
fraise, SJar - - - - up thro’ space,
= T . I ]
var . - - ca spa . - =i,
praise, Jar - - - - up thro? space,
= :
£ 3 £ - z .
...gli balena un’idea e subito dice a Spofetta:) . )
$an idea strites him and ke exclatms (Spoletta esce) (a Sciarrane)
SCAR. rexit Spol (lo Sciarrone)
$ T—
i, 2 A y A
A r—r—F—r—— —r—y——+——
In_tro.du _ ce_teil Ca.va . lier. A meRo -ber_tie il
Bring in the  prisonerstraightway, HitherRo . bertiand e
# - '—"—‘!‘ e "y o E__Ea b
¢ > . t
4 Iy ‘k
E—_% [ p k™ 2 AL ™ %‘ 1‘\ O
| h: v A L d Z +"——4 —7 r Y |
7 e v < g
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/"—-\ N
2 Y = = = =
var . - - - ca ce 1,
borne . = - o the shy,
— T+ T F = ]
=_A 1§ ﬂ; 2. " 1 _— = |
+ == ¥ i ]
var . - - - ca ce 1,
borne . - - #o the sky,
= 4 = = & ]
var . - - - ca ce 1i, per | S
borne - - - & the sky, thro? em - -
= =—F i
S 2 2 ¥ £ :
(siede ancora a tavola) (Spoletta e tre birr intro-
 (resumes his seal (Spol. and three agenls bring in
sorf R A Ty = — ==
s =
Giu-di.ce del Fi-sco. 13
a?‘udgc of the Ex- chegquer. J_— -
:@ - . —a— - 1‘,‘
J . FE——
2 | psensibile
o J o 3 ) - A Y N Y [y
e S e & 1&?—:1255 oy
| — —— e 1§ - 4 — b bl E LY
i e , 3 2
- fr ‘“‘ | o . —
=S ———————
er i -gno - tiem.-.pi - re . |,
thro’ em _ pyr eal slars un.known,
~ ¥ — — :
i - - . gno _ i so . liem.pi . re. i
em - . . pyr . eal, count . less slars un-known,
—. JL —= 3. ‘} T " W 1 ;l.
= = = =S == =" !
- -t so - - liem . - pi - re- i,
- - #al count - less stars un.-known,
% 4 L 'y i iy +
=3 = = :
g “IF K; ¥ 3 5 - -
ducono Mario Cavaradossi: pol Robertl, esecutore di giustizia,
11 Giudice del Fisco con uno seriv ¢ Sciarrone)
Cav: enter Roberti, executioner,an Excasquer Jndge with a clerk, and Sciar)
CAVARADOSS!I (aitero,avanzandosi con impeto)
(angrily)
——— - - -~ - d
(Y Tal vio-
Why this
= _}
o =
fﬂj}'v =
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T > -3
=t == =
- ta . -t dai Van . ge -
- d¥et - - ¢d by the £95__- -
= == e =
- ta - .t dai Van- ge - - -
. dict - - o by the. gos - .
R — ——+—1 + —T———
= JL g G—_—‘l
- ta ti dai Va < -
-~ dici Y bl ed by . tic
= == I
£ £ £ £ >
4 decisp con forza
T r o
CAV.| = -~ — = oo+
7 Irl L 4
¥ _fen.zal.. (con studiata cortesia) 60’ sa-
CAR.MJagd._ (wiik elohorale courtesy) L I wish to
i
= e & =
. i - ¥ 7
Cava _lier, vi piacciaacco-mo - darvi...
Noble siy, eg yox 10 be seated
a__ . - r e - -
52 gD i &
B A— r § —7 .y 1 i o7 4 %"_f’—"#t
o LA j ’
. . = 3 P
poco rail: - a tempo )
—p—e——f = — =]
a te dun - o re de.li re! y
lo_thee com_- e O king of . Rings! oszsss
4 1 i iL: K T 1 :1 8r‘4-=-"_-:: Q‘]
a te glun . ge o re dei el oy
{o lhee com - ethyO Ring of Ringsl
5t =
: 3 o
- ge - I a ?e giun - ge o re dei o
gos - pel, lo thee com . ethO king of kings!
+ bood — *I £} pre—p— 4
v - ¢ poco ra TITETes —=
2 £ - £ £ £ $= ==
} : —F ¥ o e ——— =
(rifiutando)
" (refusing) goco rgll. a lempo
eAv. O\ 3 i s .l —r " —
G T 71— ——
-per... A _ spet_to.
( know... No thank you. : T
accengando una sedia ai lato opposto della tavola i .
(pointing to a chair on (ke otker side of the tabls) A ([ka“: r,d;:a}};:”r :1
: —o—a —r 3 =
SCAR. 7% o S - ——
L ) 4 'X] 1'7 L -
Se - de.te... E  sial
Be seated As yox pleasel
baed r - - }, A
oco rall.
F A X3 ) lk 2 ) ¢ ,i !l\ 3 k‘ P ft fem‘f 9 [y
{2 e e i Ay
4 L4 - ’
. . 4 . ¢ .
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(interno)
(within)

B
a
>

[
|
LU
¥
J})

SRNT

A te...... seseneess
To Thee...couenene
2
== = e == ==
..... A
.......... To
¥
——= i = f = = —F—
4 i f ' a1
csasoroens A
LTI I Y Y To
Contr. y 4
——— = E: = = —_—
4 ) 2 i ) - 1 ]
&
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ANDANTE (Enter Tosca in alarm;she runs xp to Cav. and embraces hin)
Sie—— i
cor - dal)
pres-surel)
{vedendo Tosca ! K] 1
SCARPIA (uem; Tosca) ) £ L g
m ‘? ;YJ‘ 4? X 3

(Ec . . co - lal)
(Here ske sl

ANDBANTE

CAV. A

= =
a.rio, tu qui?! ] {sommessamente a Tosca, che accenna d'aver capito)
CAVAR. Maf.'a, thou here?! {:t::;: )Im br:;ath to Tosca, who makes ;:gws that she zmde:'.
¥ 3s Ry D NP WA S R - — ]
¢ 2 £ A Eooo L Lo |
a B # .
. Di quanto Ia ve.de -sti,
Say nothing of what you “have
= sEEmpmres ==
\W 12
fa// J
L A e ——— Ij
2 L — 4 —

. "3 k\ — - Y I
= ﬁ*—f == £
a. gn, 4 0 uc - ci . dil
me

seen there, or . you will kill /

*
o

r\'ﬂsig
e
4

T

X

ax
}




Puccini — Tosca, Act I

MotTo SOSTENUTO cres.

SCARPIA ‘,ﬂ;f;g;‘:; £EfF EFEE Q; R—bg éé

EE—— =ZE=
Mario Cavara - dos.si, qual te.sti.moneil Giu.di _ceva.
Mario Cavara . dos_si, the judgeis waiting to take your depo -

MoLTo SOSTENUTO

I

cres, molto 4&

JF col | canto

=0

v
pesante e sost.

(fa cenno a Sciarrone di aprire Pusclo che da alla camera della tortura)

~ (ségmals Sciar, S0 open the antrance to the tar#trc—clm.bnz
n_J

G v - — -

- ssett'a.
-stbion,

i

22| mareatissimo e sost. -

V4

P
~
o]
LY 4
Py
~r
P
~
Py
-~

(rivolgendosi a Roberti)
(tarning to Roberti)

a piacere —3 'Lento

T LR 1 Y

Pria le formeordi _ na _rie... Indi.. aimiei cen-ni...
Firstthe usw . al pressure... Later, as I tnu_struct you...

. Lento
x ——

col canto pp)*——’

k. 8

Lo
-3
o

L k0

39



Puccini — Tosca, Act I

(11 Giudice entra nella camera della tortura: gli altri 1o seguono, rimanendo Tosca e Scarpia-
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— (Sciar. closes the door, greatly to Tosca’s surprise.

'/"
TR T3 T

P2 sost. @ r\fg

4 ‘ i
—l 1 T ¥ 1
B —a—u —
i N ~—

grande sorpresal Scarpia, studiatamente gentile,la rassicura)
Scarpia reassures her with sedulous politeness)

r.——" -
& N F SISy

S t‘fg‘? = ;
— 2. ,,\:A B = a_};'rett. J PP rit,

i .

i ="
T - T

S

i

wrir

4l
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e P =
b B T —_—
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(con galanteria)

4 : J (gullantly)

ND2OMODI 6-=58 —
SCARPIA £j‘/.—-—-—\ . > .
5, A

Ed or fra noi par .liam da buo-nia .
Anpre Mopte J-=58 Now let us haye a  friendly talk to -
T X
% I e ’J; N
e = | g e
p —————— v
v — 2= —— Pry—Y

(accenna a Tosca di sedere)

(signals Tosca to be seated)
scar. XEPE—F e e e
-mi . ci. Via quel _ ’a - ria sgo - men -
-ge - (ther. There is no _thing to a _
/———.\
eSS ="
v i | U o =
el 4 ;. DRI
.
] ) r ;L
(siede, con calma staudiata) (
TOSCA (sits d ith affected calm)
| sits down with offe alm, { i \I \
ﬁ’ EeEma— e e S
d Sgo - men_tga I.cun non who...
T or do I feed a . larmed....
e
scm.:%‘ : D—+ va — =
-ta - ta... ©
2 larm You...
/—\
| . N <N
—— D ! = 5+
3 P g::tf?:ﬁ:;: —_
: j‘ 7 i 7 1 ; ' = N
X = = j 2
2 & 7
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(con simulata Indifferenza)
(with feigned indifference)

-

T e - - 3 y = Y
¢ (passa dietro al canape ov’é seduta Toseca ¢ vi si appoggi:) — Fu
(isans on the back of the sofa npon whick Tosca is seated) Was
»
scar.frp—F—% 8 {F #y = s e
a sto . ria del ven . ta . glio?..
The _sto . ry of the fanf..
# e '/4'—' x + v—}\\l — S + 'y
3’] KT
P
v
—~
T.
sC. 3 7
ioc_ca ge-lo .si
one of sil ly jealousy... ; ﬂD
SCAR. ﬁ w—r— J‘i %....y__.__y___.?___
DAt _ta .
The At _ ta _
F— — ¥
y é y
| 15 [ >y » e —
: T
poco rit:
T # = 3 —7 r 2
— Il;l’o:
& e e pr £ e o o:
SCAR. ] - Y Y ¥ 1 1 ¥ ; 7
-van -ti non e_.ra dunqueal._la vil_la? .
_van_ti, it seemsswas not at ithe vil_laf
fee——g—— ¢ ¢
Poca "’t. bt ds L } T 1114
b : : 2: z
-T‘ ren v
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N ¥
T - —>— -uor
[ ¢ _ gliecra 8o -lo. 7
n.L No one but he was there. s » ‘
SCAR, XK = —r—% 2
m
. g
¢ (indagando con malizia) Nul._la
(maliciounsly) / "\ I saw
3 F # il . 1 " - a—
SCAR. <  a— 1) ' —
Ne sie - te ben si cu . ra?
26 Of that you are gmte cer - tainf
# ‘ ey b
2. 1N I 1\ H i
" ¥ IRY | 4
i3 '$
rP
R 7% S—  I—
U ; i
(con insistenza stizzosa)
(instistently)
e =
T Pk =
sfuggeai ge _lo . si. So_lo! so_lo!
all that there ivas to see. Alone! alone!
(prende una sedia,la porta di fronte a Tosca, vi si siede e la guarda fiso)
(takes a chair, places it in front of Tosca, sits down and regards her intently)
SCAR. % = = =
—~ —
: " r £» .
! ! E==—ci—r s *—E
[ ‘1“ Y T L4
o2 y g . ip g
2 o ¥ %+
T 1 T
= r i

a tempo

Puccini — Tosca, Act I
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(assai stizzita)

Puccini — Tosca, Act I

A 1 (irritated) :_ .
T. ? v — ;rl1 y) Y F—F :‘ s
D} : ¥ !
So . lo! si!
Yes, a . lonet S ~
e (W X 4 f L2 3 .ﬁ& ; : T".
Dav . ver?! Quan .to fuo _ co!
In - deed?! o7 What excite . ment!
N
n " [ " ¥ ( > ¥ > -+
pA A a e 5 L. -
= 5
‘ S
| % —F ¥ ¥ : —
Y g\_/
v ‘\__/
y |
o Ji 1B #
SCAR. - 14 ——¥ ¥ - — yi o 7—
Par cheab_bia _te pa . u.ra di tra.-dir -vi.
Do You fear to com . mit some in_ dis. cre _tion?
et ' —
: : 3 5 —]
~ \\ / * /
(rivolgendosi verso I'uscio della camera
della tortura chiamando:)
(turning towards the entrance of the
torture~ chamber)
£ 2 -
scar. 22— S E Y = =4
Sciar_ro - ne: che di_ceil Ca _va_ lier?
Sciar_ro - ne: what does the witness say?
TN
—~ y A 4 z 7 )
. "
T
y v 1 ¥
N’
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(a voce pii alta)
(still more loudly)

= = fe__¢
SCAR | "1 t f
(apparisce sul limitare) In _si .stia - mo.
SCIARR. (appears in the doorway, Be more ur - ent,
) &
= v % g ; —
Ne . ga.
No-th'ng'. /‘—_x /—-\
¥  w— 3 —
:;ﬁ__;_—_qi}__é’__ a;. '. 1
S
) 1 .- Y N7 L4
| . ¥ 3 .
{tidendo) Q bp -
TOSCA (laughing)
A
[ ') % 3
Oh! é i-nu _till B
Okl ¢s use - lessl (seriissimo: s'a!zae passeggia)
(Sciarrone rientra, chiudendo 'uscio) (8ravely, walking about the room)
(Sciar, retives, closing the door)
scAr. B2 = X ——
Lo ve_dre _mo, si .
o We skall see, fair.est
: 'rl —r—%
cres. —— '\_____/
Lr
= S TS =
| : = Fe~ —
. dd hrE"////v 7
(lentamente, con sorriso ironico)
(slowly, smiling ironically) rit
1l\ I\ tx_ t\ %\ ™ N N P ¥
T } 7 } N ) Bl A Y -
Dunque per compia . cer.vi, si do_vreb.be men-
. . Thus if I wisk to please you, I must tell you un-
SCAR. | = —3% ¥ = B
-gno . ra.
la . dy.
. 113 Ili
. va —" ¥
gz 3 I
b'F‘ . qj . 4
rall. col canto mTE—
PP
‘ Y ;ﬁ' %
R .
~ b Y v

4

I
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ANDISOSTENUTO o - =42

'
T Yy —F % = —
L), _tx TT————
-trutﬁs? o A5
calilL

1

»

— i -

13 *“" ﬁ-.v 1Tl I ?
SCAR.] o o  — 3

No:mail ve.ro po. trebbeabbreviar_gli u -n*o. . raassai pe .
28| - No: by truthfulness on_ly ke may be spared an hour of

ANDYSOSTENUTO @ += 42 - -

%Jv';’e 7T?i ’gi_,:\:’
L L s s i 23 3

X

e

gato e cres

e e o
@

1 —1F jﬁ,\—_ }- ;‘ i ‘
T o : 7 e

'F' . F . \Fr . -

{sorpresa)

_ (surprised) N lkl K k: | I{_‘\ B E |
T. " - . LA £am 13 ¥ 17 IL 2 & v a1 ?—
Ay y " - 4 /-

v Un’ora pe . no.sa?Che vuol dird.......Cheavvienein q'ﬁel

An hour of anguish?What do you mean. What is happning in that

p
K
i

SCAR. =% 5 ! ;y: §

f ‘% Y T T f v J ¥ !"‘- ,“ %
) AT ) =T i By 4 ’ £
_,L_H,. :t VA g. ga
alempo . . cres.molfo
T. %Fr r#:! 315 7—¥ A $ P Eom— =
¥ stanza? 7 Oh! Diol... che av.
chamber? TE4. " -_3‘ " > Ok! Godl... and
- FEE FEEELE S o :
SCAR...,L.'::P_‘ i f & P ﬂ 4 /4 T ? ‘: .I'

E forza che s’adempia la leg-
The lawes are there enforced,to the letter
a tempo pas——

29

.—k;:ﬂ :;:E qﬁé i
FFere v
ol canto.. ~lr con ﬁ(‘;rza, marte:’llate cres. molto
:c;:ii"—j——*mi = e

R I T S
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e — =N
i A » )l
r . BAY 1 . 2
") -1 |V} W 3 L "]
T. | - 7 z 4 4 r 4 V4
Y _vien, che avvien, che av.vien?!l..cueee
how? and how? - and RO E...cueer
(con espressione di ferocia e con forza crescente)
(with ferocions stermmess) N o
SCAR._Q:LP‘ ;} v a % fr’ ” v =" u— JTIL ?r 7
Le - ga . to ma_nie pi¢ il vostroa._

Bound ﬁind and foot, your lo _ ver there lies
¥,V

d
J

. dim.
_ded o g o > &3 o
scaa.a:; Y—v—¥ ¥—V- - -
-man . tehaun cerchioun - ¢i - na . ~ to al _le
prosirate a Jil _let  of steel ém _ eircling Ais
J—— & dim Y
% = i lr e

=i

ro FQ — P‘o V/'r i’
fﬁ’ecuo
>
> tep e 2 £ pPais
SCAR. - - ? "I
tempia, chead o - gni niego ne spriz .za san _gue senza mer-
temples,

Sromwhkick a  jet of Kot blood spirts out at ev’ry de-

= Sy Sa

—.’

g >1"____—__:7—-

et

¥

i S a’ecuo

5

_? Eu-a)
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Puccini — Tosca, Act I

(balzando in piedi)
TOSCA (tottering to her feet)

>./—"——\.

L=

1
4

13

1”4

v

Non e ver, non & ver!

og " - ghigno di
*T'is not truel t1s not truel. What @ fiendish in -
scarR.LEF—F X va —
- cé;
- niall e T
z Y
- 4 t $ —{ i ?ﬁ )’ 4 l L]
i 3
z, |
. -~ . \/

.(ascolta con grande ansieta, 1¢ mani nervosamente avvinghiate alla
spalliera del canape)

(listens anxiously, Rer hands nervously clutching the back of the sofz)

T. YRRy ——p—¥ =
Ee DHVE
30| _ventionl..”

(gemito prolungato)

(groans deeply)
Ahi.
—— i Y ee:sz'w malo rallienne.
=TT rr
= o ~ —
Q i %ﬁ d_r-——— [ ] ]
r . . . j . HF . -
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ttando=—=—
TOSCA a_f/.fe o> ::;‘_:
==
% - L ? § ] 7 ) 4
L4 \ “
Un ge_mi.to? Pie _ta,...ccoeeet ge ~tala..
A groan! Have mer_cy... have mer_cy!..
T
cav. % =
Y _mél ’
] B N ) B h
—_r 7t ”
¥ 4 ’L ‘b affrettando
N =—=— P g EISE
v Eb - ben... a tessa . te;~cessa -tel

SCARPIA

2 p Yes, yes...

but release him;

W

Sta in voi sal-var.lo.

Speak out,and save him .

¥

2

———
. %

(avvicinandosi all’uscio e aprendalo)
(turning towards thé enirance)

4

—
y 7-7%%5 y

£

%‘:‘F‘iﬁ‘qﬁf
SCAR.GZH—7

e =
Sciar.ro.ne, scioglie .te.
Sciar.ro-ne, loos- en  him. poco allary.
= i
L ] _\—‘.
s S N - A ~C
Y 7 by 7 Y .
oy ]
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scar. 2k ¥ g—;g >
(apparendo sul limitare) utto

s(g’;ig;i”g ot the threshuid) Q urte. (zientra nella camera della tortura chindendo 'uscio)
y (re-enters the torture-chamber, closing the duvos)

"'u H ” L *} " z -y
T 4

it

NE

il

Tutfo?  °
Quite¥

)
Ch'io o ve_dal..
Let me see himl..
-
Y- - — — ¥ < ]
SCAR.,L.; mf Y —Z—Z r 7

d or Ia ve_ri.ta...
And now tell me the truth...

Sostenuto molto

(poco a poco riesce ad avvicinarsi all’uscio)
(3y degress succeeds in approaching the doar)

-
+ - ——y-

“/‘\.b/«.o £

H




Puccini — Tosca, Act I

cav,

CAV.

0
& 7Y - - -~ 3 — - |
T. ";)“‘LV ¥ S— A v 4 a %;
Mario!
(interno) Mario!
CAVAR. (within) (dolorosamente)
(tn pain)
:,?s; = — e o
To.sca!
J, Tos_cal
~
#_‘b St b D
— £ o £ 2 SN —
o — . 7 Z
\911 - ' JrJ ;F\_/—P |

: — ¥— n._iz j;;:

= - kv —
Sy

P = .p#”

i straziano an-cro - rg.?
Are they hurting you still® Ppoco q/frett

o5

- — mh'&:’i . 3
ﬁ- 7._____..;/% —¥ »F ¥ FL ¥

No - €co.raggio -
No - take courage -

77N

€0

canto....q
J== ~ poco afffrett.

e e — Jﬁr > A ‘
3 ’

rif. rall.

SV — "—i—-——'z{'-—%-;—r—
=S Ee===-S==C=i

n <

v Taci, ta _ cil Spvrezzz)il do . lorl..... vre
Stlence, silence! Pain I des . prselnee..
:tentana‘o:—__—-_..-_=——

H*—‘—j:iﬁ‘ﬁ—ﬁﬁ;—._ et e
¥ %7f 7 ‘ :-’_,7

rall. col canto
N . A A T
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(rinfrancata)
TOSCAL enro GRAVE =56 Grirmiy) |
+3 . — ¥ -y
L s %
v (aveicinandosi a Tosca) Non S0
SCARPIA (approajfhiagiTama) ‘] know
=== s
s — e ¥ ==
r_su, To.sca, par.la . te.
52 And nozw speak ont, fair Tos . ca.

n LENTO GRAVE J:sé
-

nul .
no - thing!

i

S P .
Yi /1
4

SCAR.

Non va - le quella

"That test was not suf .

3

-

T

Psx mosso

(sl frappone fra l'uscio
e Scarpia per impedi.
re che dia I'ordine)

(interposes herself
between Scarpia
kaud the door)

i X
I y )

i

h - 4
<

L]

17
E A

™

(fa per avvicinarsi ait’uscio)
(walks towards the doorway)

Nol fer-ma -te!
No!  you shall not!

_se  sagaz
scar. L2 p—— === —F —

prova? Rober_ti, ri.pi . gliamo.... Voi par_.le .

- f:’cieﬂt? If not,we canre _ peat it.... Will you speak

Pm m::o > >

(Hy -

.%L’
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—_— Arie Mopte
4 e : . :
T. | Y7 ~ 7" 3 3
0, r — Y
No! no !O'.l.. Ah !.I..I..'D. mo - stro....-.C.'..... !ol....““. e
No! 10Lese $AR eerverses  MOR _ SEET waeeereaserensans You Aave
F % Y 1t1‘¥r. i N ~N
SCAR.Z° 7 3 &
-re.te?
out, then 33
ALie Mob?
9 Y U WS I mnee:_ NS N
7 & 1 Jg]ﬂ——qU S i
5 S S B L N 7 '
P
—~ - e N
(Hh % ﬁ [ ™2 - ﬁ
] ~ 1 — + * T3
v S A
— ril.
‘|| >
I) 1 » b“ FiRY
T. - : ijr é v : . /- Reia
), 1 ~ L —F - ;
stra .~ zi, h! mo . stro, lo stra . zi, luc.
Aurt Ahim You de . mon incarnate, you will
7" >~
N 7
f ret.
(I
e
i e
& g &
.
> ;
T. i JIPF : E—
v =€« diceceen.  3hl.... Puc.ci . di!
kill him You will kill  kim!
SCARPIA ]
| )= Sm— — ‘I“ 5 T
Lo
//'_—_\ ~ = Ifluf
s PP —
( W
rit. )
~ _\_‘
| g #) >
=3 F e —=a F P 45
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a b brz't.
" o / P g
= oo 4 L by, be m R
M X — L ——V A - i H— A
SCAR.ZZp— ¥ —r—v—F— ¥—¥
stra . ziaquelvo - stro  Si . 1en . ZiO.....o.er as . sai
0b - stinate silence tis  that hurts At

worse than
~

a >/—\ Tu ri di cssansvssncsee ;ll’Of - fi -~Qa
b | (ride) You lough, wretch...... Yo laugh at his
# b. R (ke langhs)
S c AR, ,. 1 L) l'f -I' - -

=

3
T
¥ .3 r -
T' 1 -4 | — —
Pe-0a? (... entusiasmo)
angmsl? (enthusiastically) ,
™ W I 3 ' -
Thebe T be e e g be ‘
N sE===—c == === == 3
r - 4 y
Mai To_scaalla sce - na piu tra_gi. 2 fu! ,
34 More tra-gi_ cal Tos_ca was neer on the stage
re gt i -

1

Eamm—ros

v 3 fs\“‘g K PACERS
> g e > >
ERESS= === = =
Y 14 ]



(Tosca,1norridita, si allontana da Scarpia che, preso da subitaneo senso di ferocia,si rivolge a

Puccini — Tosca, Act I

(Tosca withdraws in terror Scar. who turns towards Spoletta in a transport of ferocity)

{gridando quasi senza nota)
(exclaiming londly)
LI | LI 1 1
SCARPIA' S e . Tae by 33{. £ ‘e &
% Y = . =2 —F
A pri . te le por . te che n’0 . dai la _
- penthe doors, Lether hear  Aim com -

o

2

b{‘“\\

@ Throzw
P 7

e Y
y 0 b
-
(di dentro) . . .
CAVAR . oipsrn Mosso,vibratissimo ;_ s, - - »
3 -—— ¥ —+ —+ T H—s—{tir
A N 4 R 2 ) 4 ra L3
Vr 'y . -
¢ Vi sfi - ~ d0lcenr
y 4 de _ fy YOUlienaeers
b > (Spoletta apre 'uscio, ponendovisi ritto innanzi)
= = (Spoletta open the door and stands by the threshold)
AR 1 i N
SCAR|| ¥ = 3
- men_ti!
- plaining! Mifsa,m'&ratimm
b ~ ~
e \_
G y A 7 —
‘/"/"f —r
.
EE—r——ba = o
| ¢ — i —  S— . 77 i
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12 Tempo *‘ﬁ J) i)

Cav. L - i :@:g: T
a . .
/ Vi sfi.do!
de - oul
{gridando a Roberti) Vi {a Tosca)
(to Roberti) (to ;osca )
- X3 ~ f ® 'g' K 4
SCAR.‘,L':; ;‘{ -:;’ 1&‘1 /- ¥ 7 ) — W j‘; > b
Piu for . te! pi& for _tel Par -
Still harder! still Aarder! Speak
1358
0
12 TeMPo } = =
—y pf—“—' %
e ——————
ap | =
T ——
P————
e e | e Emm

‘?’. r‘. r. ‘}'r.

_______;:—'—-

Hotbl ¢ caiTa www.notarhiv.ru

TOSCA
7
% e E .
%’ X ¢ =2 5
o Y Y
Che di _ re?
What shall 1 say?
T 4
- la . te... Su,
out then... Nozw,
fa%
s ¥ r
— — :; = ~
- [‘ﬁ/—‘—"-‘\ B es————— —+ 1
2 - i_‘ -
y E T ;

>
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SCAR.

SCAR.
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e
g_; ~ = — e e
a i“ y 4 h T = I
Ahl non s0O

Akr/ V4 know

-
i
Ne
an
e

%4
1‘
K|
LN
1‘/

[
—%
{ai}

cres. poco @& poco ed tncalzando

]
"t .

N v — ‘
H—-" =s=s=

(disperata)
(desperately)
= =
i aul . lal ahl do -vrei men .tir?
no _ thing! akl. must [  tell lies?
S P— -—
Lo l—P

g—i/f:@ﬁ/—\f%ﬁ

V¥

V¥
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SCAR. ]

SCAR.
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4ﬂ F
4 2y '
v .
(insistendo)
(insisting)
e
: 3 —_——
Di . te do-v"erAn-g-e - - lot . ti?
Say, where is An - ge . - lot _ t?f
/ \\\

cres. ed tncalzando ancora

T
"
i %
> >
e =
¢ Nol no!
No! nol
£ e & & e £
Bl 19 ?] 7 v"——;f _r'v ?
Di . te do.vé An_ge . - lot _ ti? par ..
Say, where is An - ge - - lot - Hf Speak
sempre cres.
—~
“'-n
' F
>
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allargando
TN
A i [ ¥} Tf_‘A L ¥ #f { F 5
T. 23 < : -  E— —7 4
ah, ah,.eeeressrenns
ak! 07 Y —
> > o > S o8 N > o
£ £ L s i s
SCAR. 52 T - ———— a——y
-la . te su, vi - a, do.ve ce.la_to
out you shall, Say  where have you hidden himf
gl o .g}f‘. - > > % AN N >
a ]l - : o 2 1 t
allargando carveniseensd .
/‘\’
= = hale 2T ="
3 = === 3
Z P - 4
i S—
}\‘—_—//
N
ob=J > ) A/"\ _—T
T.ﬁg === Foeft e
Ah! Piu non pos.-so! Ahl......... che orrorl.....
Akl Do not urge mel Akl pray kave pi -ty
Sy — e _» —— 1
SCAR, .,L_H ¥ L V—¥ ¥ r 3 7
sta? Su, via par . - la_te o -
- 55—:- Speak!  Tar-ry ne bonger! Where
O iy IRE fee) :
-::; - —::1; T 1
- d e + :lii N —
fF sostenendo
— T imm— =
=%
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;9 rit.

S~ ——

E G m e as
—¥ Tf

e trop. posof.

Ahl.ccicrwe. CES . satedil mar - tirl..........
lon . ger Have mer - cy, I

ARLeeenens
b

h N

lor-ment me no

A}
4
4

-
1.

 a—

SCAR. |

- v’ é ?-.c.o--nn-:

is Ae?

>~ 1
(e ELEii P %
— i e e
Jr - rit.
- ;h@%l yggyk
-

. 20— hu———
i ywi L7 :l'i 11: I']

SCAR.

l" ~ N . g ‘F
Y _fritleww.. Ahlnon pos . so Pillyeccersnens  ah! non pos - so
DY eecnsnesc. AR I can no  more....... ahl I can o
25 = =

YRR
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(si rivolge supplickevole a Scarpia, il quale fa cenno a Spoletta di lasciare avvicinare To.
sca: questa va presso l'uscio aperto, ed esterrefatta alla vista dell’orribile scena, si ri -

volge a Cavaradossl)

(At a sign from Scar., Spoi. allows Tosea to approack the open door. Horvor - stricken by

Puccini — Tosca, Act I

what the sces, she advances fowards Cav.)

T. %E::t; == : =
piu!
more!
(di dentro) (lamenfo forte)
CAVAR. (within) (Eroaning deeply)
© Ahi_mél
molto espressivo Ak ﬂ'”/
l
— ey —
< v o ! { H i
— ¥ $2%4

P:"__===——
, R

2 |

il

{presso la porta della camera della tortura)

(dotorosamente) (rear the door of the tortusre -chkamber)

{distractedly) IL 2 2 J' N i L L a '
% e ) A > = ; JL_]: 13 = b Y dada, l}‘ i
T. " L r & -4 LAY A
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dir?,.
say # (entra nella camera della tortura,e n’esce poco
SPOL. (Spoletta emters the torture-chamber, from

(irritatissimo per le parole di Cavaradossi, e temendo che da queste Tosca sia ancora incorag.

Riata a tacere, grida terribile a Spoletta)

(infuriated by Cavaradossi’s utterances, and Jearing that they may encourage Toscu to keep

silence, exclaim angrily to Spoletta)
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TOSCA 3 1

1 I3L\ leP '; a J:\ r; 3 I'\ : e 3 1‘\
— 1w & - - —

Chevsho fat - toin vi - ta mia?l Son

Havel ev . er done you wrongf ’Tis

dopo, mentre Tosca, vinta dalla terribile commozione, cade prostrata sul canapeé e con voce
singhiozzante si rivolge a Scarpia che std impassibile e silenzioso)
which he promptly issues, while Tosca, overcome by emobion, falls buck on the sofa, and appeals
in a broken voics to Scarpiu, who stands by impassively and silently)
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I whom you tor_ture thus base . ly! Whom you tor . ture

(brontolando in attitudine di preghlera)
(knealing, mutters a prayer)
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(scoppia in singhiozzi strazianti, mormoiando:)

(bursts into convulsive sobs) rall. molto
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Pa . ni.ma... si, Pa - ni.ma mi tor_tu.

eru - el . ly yes, cru - el _ Uy, cru-el . ly
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(Scarpia, approfittando dell’accasciamento di Tosca,
va presso la camera della tortura e fa cenno di ri -
~  cominciare i1 supplizio)
(Scargia, profiting by Tosca’s prostration, goes up
to the door of the toriure - chamber and signals Ro.

n berti to recommence opevations) ~
T 3 = = e
-1a . - tel (straziante grido acato
tor . - turel e prolungato)
(uttering a strident
d prolonged cy
ausa and prolonged cry
CA}IAR. Pf.\ o patm)
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(a1 grido di Cavaradossi, Tosca si alza di scatto e subito, con voce soffocata, dice rapida.
mente a Scarpia:)

(when Cav. cries aloud, Tosca rises from the sofe, and #n a stifled voice says hurriedly to

Scarpias)
n AL VIVACE
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39 Nel poz.zo... nel giar.
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(soffocato)
(chokirg)
i == = = =
- gi-%o... Si!
areen.. 7
‘ —3 Fesl..
SCARPIA Py g: g
rl.. -~ } {1 rm b 1 I - -
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g

{a Sciarrone)
SCARP]A (to Sciarrone)

0. . ! g1
, TS — Ll_ 14 7L ’T } ];1 ‘l -
-si.nol Vo.glio ve . der.lo...
" - sas.sin! Now let me see him...
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P Quick, carry him  hither...
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{appare Cavaradossi svenuto portato dai birri e vien deposto sul canapé ~-Tosca corre a ini,
(Cavar.,sivooning, is carried in by the agents and degosited on the sofa. Tosca rushes towards
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ma & presa da orrore alla vista di Cavaradossi tutto insanguinato, e s*arresta cuoprendosi
him, but is stricken by horvor when she see him bleeding, and stands still, covering her eyes
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gli occhi colle mani)

(vergognosa della sua debolezza si avvicina

with key hands. Then, ashamed of hér weakness she kneels down by Cav.lavishing kisses and

Sciarrone, il Giudice, Roberti, 1o Scrivano,
(Sciarr., the Judge, Roberti and the clerk exe.
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tears upon him)
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unt C, Spol.and tlce agents remain bekind in obedience to a sign made by Scar.)
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- mor... No!
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AN
-y N T3 "y
CAV. —— £ — >
o 3
Y {a Spoletta con autoriti
Dav:JR'e } fo 3 (to Spoletta autlzoritativel)? )
€aLbY S
SCARPIA v R Y Y YIS b
s ) Y M, — ¥ v =
> : 4
Nel poz.zo del giar.di-no-Va, gpo -
/ | b In the well of the garden. Go 0 -
. b %
- A Y ?r
2 A i i y, &
] T ¥ ¥
| ! 14
(o —=— 1 + N— ¥ 7 Z
‘ ra— SR o B P § r
N
— E
\ -
R { si leva minaccioso contro Tosca)
ALI® VIOLENTO (rises threateningly)
cavihg = - =

o

- > {Spoletta esce)
b.g £ (oxit Spoletia)
scmg % =
-let . tal!
4 -let - tal

ALIS VIOLENTC

v

Wy
-«
TRy

o

Y]

CAV.

k <
—4 - I Ny 3 l} Oy .
— EF—‘H‘_ & = : !
kd 4 # bi
(si lascia cadere,
affranto)
- e
o — s =
[ bb: ) M’hai tra - di - tol..
b§ Thon hast be - trayed mel..
7 3 = =
e . oo el T b £

5—? :

70




CAV.

scI.|

Puccini — Tosca, Act I

(abbracciandosi stretta a Cavaradossi)
TOSCA (embracing Cavaradossé passionately)

»— = > =
© Ma . :“; ! (cercando respingeria)
Ma . rio! (trying to pusk ker away) bg ;
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{Cavaradossi con ansia crescente ha udite le parole di Sciarrone, e nel proprio entusiasmo trova
(With ever increasing anxiely Cavaradossz has listened to Sciarrome’s amnouncements, and in his
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Thou spt - rit of

(fissa cinicamente Cavaradossi)
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(a. Scarpla)
(?; mfp; ) S cres.
v non lga scol - ta - te! Pie . tal......
pray do mol heed him!  Have pi - ty!
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"~ o (avvinghlandosi a Marsio e sempre piu opponendosi agli shirri)
LAARGO = . (dinging {o Mario, and resisting the agenls)

y 4 . Y

o Abl........ N
D 1/ —

L amao _8,%

b (3rutally thrust dack by the agents)
» i b_# N
3 i ' 1 kY
T. - bt % T b £
Y Ma . . rio! Ma - - riok..
Me - - rio! Ma - - 720 L.
incominciando ad affretlare un poco

8'> : —- T e b
e e BVEEES
3 e

== - /-’\

7 ¢ b
i a - ':g -
\% v ‘
Prv Mosso

(cercando forzare il passo sbarrato da Scarpia)
(endeavouring to force her way past Scargie)

‘r [ 3T K ) e i ; ~
. ﬁ,__l_i.‘l I d i 1 . A
(1)

L M Al
con te,... con te! (respingendo Tosca e chiudendo la porta)
with thee... with thee! — (puching h“; back,and closing the door)
TA- -
F 4 1Y) 3 LY ] 1 Y Y
SCAR.[ZA* = x £ s + S 4
i t
P Mosso Yoi  no!

Not  you!
|

¥ T —— I -
(T e e e
2 | 7!b§ y

2

N

i
ST
(ﬁﬁ]

~9
pay-

2
——
b

TEIEF %



Puccini — Tosca, Act I

ﬂ na 1 i
e E .' ¥ ey
= :ﬁt:::ﬁi___._f:__ﬂ,.i_____
: 79? y I8 71’1? o ! ol
r VAU seenerenerensennannnsed
calando <
| : | | : f 7 :.‘.:J J
z ; T Pa— ﬁr jil_i J%T” = ———
& ba Z R F
((com; uuzggmito)
gas iﬂgy
%MAMANTE Y '? '3 %‘ 3 A
i B A
al - va.te. lo!
I con_fure you, save kim!
SCARPIA ’ - U
22 = = + ==
Io2
12.
r 7
‘i#?-ﬁ&/
[r—— N
: ——
4.\__¥ .r.

o+

(si avvicina alla-tavola, vede la sua cena interrotta e ritorna ealmo e sorridente)
(approackes the table as though to resume supping, bul returns calm and smiling)
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{vedendo Tosca abbattuta, immobile, ancora presso 1a porta)
(seeing Tosca downcasé and motionless, still near the door)
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fugla dietro it canape) (inorridita corse Prv sosTeNvro
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(le balena I'idea di recarsi presso la Re.
gina e corre verso la porta)
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(avvicinandosele ancor phi)
(approaching her still nearer)
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alle labbra, scorge sulla tavola ua coltello affilato ed a punta; d una raplda occhiataa Scarpia.
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Jingers, then arranges her hatr before the looking.glass)
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(si sovviene del salvacondotto...lo cerca sullo scrittoio ma non lo trova;
(remembering the passport, she logks for it on the desk and, not finding il,

——
e 1 i ) i
™ ]
1

S’ - &
FEEUEE
— 'S } I | A
1 A} i IAY S 1 —i— 1N By A ey LN\
S T
lo cerca ancora, finalmente vede il salvacondotto nella mano raggrinzata di Scarpia)
searches elsewhere; allast she perceives ity clutched in the clenched fingers of Scarpia)

sostenufo con passione, espressivo
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(solleva i1 braccio di Scarpia, che poi lascia cadere inerte, dopo aver tolto il salvacondotto,
che nasconde in petto)

(Uifts Scarpia’s arm, which she lets fadl, stiff and inert, when she has possessed herself of the
passport, {:h'ch she hides in her 60:‘55:)’ 7 ’ # Vo
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(s1 avvia per uscire, ma si

o~ (extinguishes the Lights on
| e 11
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X L LY

T U Y =
E avantialui tre.ma.va tut.ta Ro.ma! U V
And yester-day trembling Rome lay prostrate at  his  feel!

< 1 1 % F
f‘\e_ 1

Sostenulto

ole|

D

pente, va a prendere le due candele che sono sulla mensola a sinistra e le accende al can.
the tabdle and is about to leave when, seeing one of the candles on the desk still burning, she
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delabro sulla tavola spegnendo poi questo)
takes it and lights the other candle with it)
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(coltoca una candefa accesa a destra della testa di Scarpia) (mette Paltra candela a sinistsa)
{places one cardle fo the right of Scarpia’s head, and the other to the left)
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HE Yo

(cerca di nuovo intorno e vedendo un crocifisso va a staccar.
lo dalla parete e portandolo religiosamente si ingisocchia  (Tamburi lontanissimi)
per posario sulpetto di Scarpia) (roll of distent drums)

(again looks round her, and, sesing a crucifix hanging on 4 )
the wall tokes it down and, kneeling, places it reyerently on -
the breast of the corpse)
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(si alza e con grande precauszione esce, rinchiudendo dietro a sé la porta)
(rises and departs cautiously, closing the door after hev)
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(quick curtain)
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LA PIATTAFORMA Dl CASTEL SANT’ ANGELO
A PEATFORM OF CASTLE SANT’ANGELO

A sinistra, una casamatta: vi & collocata una tavola, sulla guale stanno upa lampada, un grosso regl.
stro ¢ occorrente per scrivere: una panca, una sedia. Su di una parete della casamatta un crocifisso:
davant! a questo ¢ appesa un lampada. A destra, I’ apertura di una plecola scala per la quale si ascende
alla plattaforma. Nel fondo il Vaticano e San Pietro.

L. a casemate, furnished with o table (on whick stand o lantern, a kuge register-book, and writing ma.
terials) a bench and a stool. On ome of the walls a crwetfix- and votive lamp. R. e Irapdoor, cpening on
a flight of steps leading from below fo the platform. Vatican and S! Peter’s painted on back-cioth)
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(Notte.- Cielo sereno, scintillante di stelle)

(Night- Clear sky, studded with stars)
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(st alza {1 sipario)
(the curtain rises)
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(S1 odono, lontane, le campanelle d’un armento: di mano in mano vanno sempre pii affievolendosi)
(Sheep - bolls jangle afar off, then gradually nearer and nearer)

UN PASTORE (Ragazro)

A SHEPHERD .
UN PoCo MENO a voce spiegata, ma molto lontano
# 1 e~
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(Campenelle pii: lontane, a oscillazioni distaccate, disuguali)
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(Le oscillaziont delle campanelle dell’armento si estingsono in loi.tananza)
(The tinkling of the sheep-bells dies away gradually)

Sostenendo
ggg iPar) [ 2 1 [ g T~
PAST. 1 T T— - —f5-
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Tau mme di - sprez . zilome  ciac . co - 10,
If you could prize me to live I might try, But
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{lontanissimo)
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(Le campane suomano mattutine)
(Matin bells, distant)

(meno lontano)
(less distant)

{(Campane a distanze diverse)
(Bells at varions distances)
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g 4 (very distent) $ 1 & 2. .
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(Un carceriere con una lanterna mle dalla scala,va alla casamatta e vi accende
(Gaoler, bearing
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la lampada sosp

a lantern, emerges from the tyapdoor, enters the casemale, and lights first the lamp

(pliz vicino)
; | g (neaver)
‘ = . ” A . 1 . o L — I . 1 1 } 4
¢ (tontano)
(distant)

sa davant] al Croclfisso, pol quella sulla tavola - Pol va in fondo alla plattaferma e guarda git pel
.mipmded beneath the crucifix and then the lantern standing on the table. Advancing to the parapet
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cortile sottostante per vedere se giunge il picchetto del soldati, col condannato - Si incontra con una
of the pialform, he leans over il and lonks down inlo the couriyard lo see if the firing-parly escorting
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sentinella che percorre tutt’all’intorno la piattaforma e scambiate colla stessa alcune pasole, ri.
the condemned man has arrived. Meeting a sentinel who is on guard within the precincls ?’ the
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torna alla casamatta, siede ed aspetta mezzo assonpato)
platform, and having exchanged a few words with kim, returns lo the casemate where Re sils doun
((pi:'x lontano)
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(molto lontapna)
N {far, far off)
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(Un picchetto, comandato da un Sergente di guardia, sale sulla pilattaforma accom.
{An infantry pickel, commanded by a sergeant, ascends to the platform in charge of

7 . b LARGO (d= J)
et
7|

h U\}\_ _/U (Campana) g
(Bell)

pagnando Cavaradossi. Il picchetto si arresta ed il Sergente conduce Cavaradossi nella ca.
Cavaradossi. They are halted, and the sergeant conducts Cavaradossi to the cesemate, which he
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(alla vista del Sergente, il Carcerlere s’alza, salutandolo; il Sergente consegna un foglio al
(secing the sergeant, the guoler rises and salute., whereupon the sevgeant hands kim a paper, which
-

f#‘iqp,f—' _

== ==s=s
J con molta anim p— y 4
i} vl } q i 4 é @
— = r —
F oy . 4 2
i . F :Jr L

Carcerlere - quest] lo esamina, pol slede alla tavola, apre il registro e vi scrive mentre interroga)
the gaoler examines; then, seating himself al the table, he opens the register -book, and writes in it
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firma il registro,poi scende dalla sca.
(Cavaradossi china letta, seguito dal picchetto di soldati)

while interrogating Cav.) il capo assentendc) (the guoler hands the pen to the sergeant,
CARCERIERE (Cavaradossi nods who signs the register and descends the
GAOLER > affirmatively) steps, followed by the picket)
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ANDANTE LENTO
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(Cavaradossl rimane alquanto pensieroso, quirsl sl mette a scrivere)
(Cavaradossi is lost in thought, from which Ae rouses himself to write)
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ANDI¢ LENTO APPASSIONATO MOLTO
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con grande sentimento

(vagamente)
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(Dalla scala viene Spotetta, accompagnato dal Sergente e seguito da Tosca:11 Sergente pot.
(Enter Spoletta through trepdoor, accompanied by Tosca, and followed by the Sesgeant, who car.
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(Tosca, che in questo frattempo é rimasta agitatissima, vede Cavaradossi che piange: sl
slancla presso a lui, e non potendo parlare per da grande emozione,gli solleva colle due
mani 1a testa, presentandogli in pari tempo il salvacondotto : Cavaradossi, alla vista di
Tosca, balza in piedi sorpreso, poi legge il foglio che gl presenta Tosca)

(Tosca who weanwhile has beex monifestly in o stele of violent agifelion, seex Cavaradossi

CAVAR.

then reads the document which she has handed to Rim)

weeping, rushes up lo him, and unable lo speak for sheer emotion, lifts his head with both
hands, showing him the safe-~conduct. On perceiving her Re starts lo kis feel, surprised,and
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T - 2 L “: i
12 A A B A 4

nu.vo.le leg.ge . re,

nu._vo.le

leg. ge - rel.,

- bove the globe ter- res - tial, a - bove the globe ter _ res . tiall...

[}

St 5= =

g

morendo sempre
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( chiamata dalla realta delle cose,
Tosca si guarda attorno, inqnieta)
(recalled to the realities of the si_
tuation,Tosca looks aronnd her uneasily )

(a Cavaradossi,con premurgsa
tenerezza)
€to Cav. with unxious tendernes:

., AND?® Mosso N —
Mﬁ‘ be—— ji: —F T
d I S A P
E non giungo.no... Ba - dal. al
97 And they come not Re_ mem_ber / that
ANDZ° MOSSO R
e E=E=== e ama
PP e g/"\\
S — — £ £ .
& 1 - ¥
el e — /—_———-—-—-\
— 3 e e
A - vy T —r v
col - po e. glic me_stle - re che tu su-bi.to
you must Jall  on the in _ stant af whick the sold_iers
+ * 4 Ln — -
% g
/—-\ g /—-\ /_\
gies E—prt -
| T
%Eﬁ:ﬁ 3'; ,#"‘{ = —
- da.............
zre (triste)
CAvV, Gedly) ————
% —_s ;‘A‘ &:ﬁ'\f “Z::ii’r 'r
e !
Non te.me . re
: Do not fear, [love,
|
//——-_——-“\; ——
# , " S . Y
T e R— o
——— \—
¥ =, £ £ |
= :
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| S
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N 3 ) A
> e o 1 —\ AnY

v ——

g N

che ca.dro sul mo . men _ to.. eal na . tu _

I shall fall at the right me - ment...and quite cor _
T e
T, 2 I o

."J,

22 =

(insistendo)
TOSCa (insisting)
N s N ‘
—= Y P ]
i | L 1
‘J,__ T T
Ma stammiat . ten . to di non far_ti
—— Butpay at - ien - tion, (take care not (o
—ﬁ = =—

- ra . le.
rect . Uly.

= —

5 T W

rall. —F 3 —g
iy 4 kY L A A i ] | i . A

. 1

ma - fe! Con sce.ni .ca scien-za io sa.prei {a mo.

hurt yourself!  °Tis on.ly a stagestrick, I showldknow koo to
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Morro MENO

=EE

N

~ven . za...

(1a interrompe, attirandola a se)

do  it... (interrupting,draws her towards kim)
gig P'doleeg T g S
. f ! 3 -hl kd ) 1]
13 1V 1
3 4+ oo/ —e {4 : — 3 ‘-‘1,
Par .lamian - cor.... co- me dian. zi par.
Speak once a .  gain..... of thy . self, of thy
ﬁ
»

(si abbandona qua.

(ecstatically )
a lempo,ma sostenendo
% —ar— - —u L™
£~ j
[}
allarg. 28 W;U-
nwi i i) L L s _—l' m
— i Iy T —
-la .vi, € co-si dolceil suondella tua vo. -cel
lo ver,who listens to thy dul.cet ac_cent with rap - - turel

a lempo,ma sostenendo

==
LIS

si estasiata, poi accalorandosi poco a poco)

s 1
8. - -
'y“y’rHi«‘#?J%L?
-ni_tied e.su.lan.ti dif-fonde . ran pel mondoi no.stria.

once we shall be free, how joy.ous.ly we will wan_der througha

= e

cres. a poco a

;E #gl.. [~ 3K ]

e —
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1

3
=3%
ey
|
j;
1
U
iiicl
Qs
i}

- -
.mo . ri ar.mo.nie di co - lo - ri, ar.mo.mi . e di
worid, ra . diant, harmon _ sous, sub .. lime, ra. diant, harmon . tous,sub.
(esaltandosi)
B T
cav ﬁ = 0 -
< e

Ar_mo.ni . e di
Ra _diant, harmon - tous,sub..

A 1
Q L—
M — e ——

allarg. molto

s Al 1 .
o ﬂp——-lét :}i - f
T. . + 1T s :
0 T L4 r[ ¥
can . ti dif - fon . de . rem.....
lime,  the pla . net  of Love.....
s M2 .
1 ) R J 1{; f ﬁ
CAV. LS % } y 1 ¥
) s -
can . ti dif - fon ~de . rem....
lime, the pla - net of Love.....

cres. e allarg. molto

S
W@ :}53#—4——

! TEid
<
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(Dalla scaletta sale un drappello di soldati: lo comanda un Ufficiale, il quale schiera i soldati
(Enter, through the trapdoor, a firing- party of soldiers commanded by an officer, who parades it

(con grande entusiasmo)

(enthusiastically)
ANDie SOSTENUTO
> > e 0 S B i S
L g L ! 3 N i I A
T + + © d|
Tri - on _ fal....... di no.va spe . mela._.nl.ma

Fare_well,  paini......... E _ve.ry feel . ingNowis  re.

{con grande entusiasmo)

It le;thusz;s’tically) m rr\" ] - ]
cAv. E::? f 1L I 1 T I I —
o ! g\_/# p—
Tri _ on . fal...... di no.va spe . meVa_ni_-ma
29 Fare_well, . pamnl.......... E_ve_ry feel . ingNowis re.
ANDe SOSTENUTO

L
L
L

nel fondo} seguono Spoletta,il Sergente,il Carceriere.Spoletta dale necessarie istruzioni)
at the back of the stage.Spolelia, the sorgeant and the jailer foilow kim. Spoletta tmparts the
necessary instructions) .

t‘lgf.
= o = Py \' & L &
_;F::__t = i L F - _]L {
To 1 T P W . T T
H i Ha ) 1 il A
—_— T T 1 Y

fre .me in ce.le .stial crescente ar _ dor....... Ed in ar.
-veal_ing Heavenly blissand per- fect joy...... Our caves were

>/—\
e e e o AT e o e o
i

w D 1 T
Cav. -— t jl' 5 e — - -
) - ! i 13 T L 4

fre . me in ce.le. stial crescente ar . dor....... Ed in ar.
-veal.ing Heaven.ly bliss and per-fect jfoy......  Our cares were
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P> = > q pealando 5 poco rall.
T === —F ————
T ) \ T
-mO - Ni - €0 VOluverernreannn. gia 'a _ ni_ma va
7 .dle and wvain............... Now glad_ness is oxrs,
R | ——
{; f. i /-—\a p c4lando ——————— poco rall,
)
CAV. T—t E } e M
i u n 1S t
.mo . ni - €0 VOl.euruenes gia 'a . ni .ma va
7 - dle and vain............... Now glad_ness is ours,
#’ - L -
poeo rall.
rall. sino alla fine
blentamente, con deltcatezca
affettuosa
— ?. MEeno
. '3[ rat E, ! T 2 1
T-*ﬁ g f +— N { ya »
e =
al . l'e _sta . si d’a . mor. Gli occhi ti chiude.
Llad-ness with _out al . loy. Thine eyes...... Il fondly
s rit.
—
u§ 1 1 X T ) 3 r—
cav. & = — T
al . e _ sta . si d’a - mor.
Llad_mess with _out al . loy.
(11 cielo si fa piu luminoso: & 1’alba)
(The sky brightens; day is dawning)
— MENO
# : j " i = ;
F ; ' — -,
P (1 — weee| PP| legato rall. sino alla fine
SERE
5 =— —
U\ I
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T

"‘tl pp fﬂli.
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ﬁi‘ s | 'T_g - i U
——9p— | M 450 I s co— o
1 )} . ) o N . L1 1! Jd | ) 1
1 | E— T ! V—v—Vv LRI
.r6 conmil. le ba.ci e mil.le ti di .r0 no_mida.

close with count_less - kiss es and lov_tng wordsI'll whis - per sn thine

e — .
— n T —~ 1 ﬁq‘
i_ A | % -4
ry) ()
] e, 7..” fa]l-.......
! 1 rit.
O~ O~ S - 3
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—
1 X X —_
Tn e\ “ & —n
[
«INOT . cccranvacccsnses
[-17 7 £ TSN
CAV. i
)
wr - A o —
Eg 'éi
v Son
I'm
(Si avvicina a Cavaradossi e togliendosi il berretto gli indica PUL
{ . ale, poi,preso il registro dei condannati scende per la scaletta)
(approaches Cav. and points to the dfficer taking off Ais cap; then
picks up the register of condemmed prisomers, and exit thro' trap.
CARC. door by steps)
_ YAIL-“ - | 1 b
= — o
pa— 4} AI l'/ "u7 Irlﬁl i
Lo . ra!
l(Campana) Your time 1s comel
‘B - - - -
(3? 2 f—af—Ff—f : 3
(Suonano le 4 del mattino)
(Church clocks strike 4.a.m.) 30
Il -} ™
& 8——3 —
NG D2 N 71 N
....... PPPT molto . Immm——— col canto..........
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| m ol
. - Ex_]’:'[‘u r ¥
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(sottovoce a Cavaradossi e ridendo di Sopyiatto)
(in u low woice, suppressing her laughter)

NDE°SOSTENUTO
4 rp

1

—
e S 1 ;]
g —g 3
men. .
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.
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ANDMOSOSTENUTO
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-
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I N
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Y (Né rial
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-
A
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&
A
A

pri.mo col-po,...
s00m as they fire...

(sottovace,ridendo esso pure)
Crpeuémglou and laughing)
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(And fall down
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{vedendo sorridere Cavaradossi)
(seesng him smile)

T %—{f = = — > —
. — 3 I
Y e _ ne). . (Non
b DI gy You
e ] e e e
CAV. - ya - &
(Co_me I fo Yscain te-a . tro).
(Just like & Tos.ca onm the stage....).
T T — K T T I E
.i. 1 1 i A n 13\ . €1 3
3 33—
- - N
Z e e
* 4 b 7 & [4 \\____/
rall.
T o 2 = ‘".ﬁ
AN . i\ A Y
‘l
ri - de - re...) (serio) (Co . si).
¢ must not laﬂg‘k (gravely) (Like fM).
cav.% ¥ b e — | = — ﬁ
v (Co . si?).
(Like this?). 3
—— } 1 1 Jﬁ,{;‘ =Ty + —
= s W g—g—4
— J. relli. oo
‘f Y 3 .ILY* N % J]_
& -~ *
V—_ T ——— -
Jo~—__ A

(Cavaradossi segue 'Ufficiale dopo aver salutato Tosca,la quale si colloca a sinistra neHa
(Cav. follows the officer after having taken leave of Tosca,who remains in the casemale,taking

LARGO CON GRAVITA o=52 T~

e

f.
P._.T.——_l"L

/r\ /v 4

g

/r\ /v 7

R

ey

#

»

ER

ERE

casamatta, io_modo pero a poter spiare quaato succede sulla yiattafon.na)

up a position L. from whick she can soe what lakes place on the platform.

espressivo

51

% ‘P gixg ; __P ! Li\ ‘I? 1Y N -
;Li P Ll 1
T =S i



Puccini — Tosca, Act IIT

(vede 1'Ufficiale ed il Sergente che conducono Cavaradossi presso al muro di faccia a lei:il Ser,.
(watching the officer and sergeantywho lcad Cav. up #o the wall Sacing her: the Sergeant offers

1 | B —
d i S S mrw— - LI
T Y Y } S N A l Y A ) ¥ S
- . 11 1AW 1y 1\ 7

Comeé lunga I'at . te._sal Perche in .dugiano ancor?...
Thss deday ©s vex . a_tions!  What are they wairlsng fornow?...

32
= — —
5 —a T ]

4 F H—

\ 1 .
S =5 e
¥

v = T = g

gente vuol porre l1a benda agli occhi di Cavasradossi: questi sorridendo, rifinta _Tali lugubri
to bandage Cavaradossi's eyes, smiling Cav. declines. These lngubrions preliminaries weury

L ’ —1 1 r' —& —
T-# — —F—— e o T &
2 ik

Gia sorgeil  so . le...
The sum os mow  7is_imge...

i gi
— —__CUPORY e~
S p——

e~
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-
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I
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h#

preparativi stancano la pazienza di Tosca)
Tosca’s patience)

ls, 3 1 I g B I 2 1

F#f . S—— a—— 2

. A %L y S s ———
Perché in - du . gia.noan. o . fa?..
What are they wast_ing jfor MoW........
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¥ 3 | I 3 1
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r Yy y
€u.na commedia, 1o so0....

33 *Tis but a farce, I knovw...

L A oy . ../‘3\

P\{ A

T.

w3

{DUfficiale ed'il Sergente
The aofficer and sergeant

[ '1 .v\L
’p’ig‘l‘#WHﬂ%J‘l

’ 14
ma que. staan. go.sciae_ter - na pa. rel..
but thes anx - ¥ . e_ Iy s dreadfull..

7
. — hF -

T
. be

dispongono il pelottone dei soldati, impartendo gli ordini relativi)
draw up the firing - parly, in readiness for the word of command)

sostenendo sl tempo

— —g 1
# = — .
v ! v —F—F—F——F—
¢ . col..ap.pre.sta . no
At last! they are prim_ing their
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bl
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Ll 1)
X ) "4

Yar _mi...
mus . kels...

Vi

ux'

T.

T.

T ¢

(vedendo I'Ufficiale che sta per abbassare la sciabola si porta le mani agli orecchi pernon uie la
(seving that the gfficer is abont to lower his sword, ske stops her ears with ker hands in order not o

guasi pariato

I 7 ]
B_d N __ - 2
> 4
L come ¢ bel.loil mio
How handsome is my
A (L’Ufficiale abbassa fa
| gy | . R o= (The officer lowers his
# z — 2 o — o —= A o— &
L H ) luft L
‘} vv v\—r e 1#\\ ”~
cres. aticora —x q —p S
A A 7~ stenlalo
: y N y | 7 Y
L) L. A‘
‘ﬁgﬁ 4 r
detonazione,poi fa cenno colla testa (Yedendo Cavaradossi a terra gli
a Cavaradossi di cadere,dicendo:) invia colle mani un bacio)
hear the explosion and nods to Cava. (secing Cavaradossi prostrate she
radossi as a signal that ke is to fall) kisses her hand to Ai:
e 'Y
— Y N
Ma _riol... Lal muo . ril Ec.coun ar.
Ma - riol... There! Die now! How well ke
sctabola)-
sword)
{scarica dei fucili)
(the soldiers fire) 35
— > I 5 s
\____/
subito dopo la parota
N cres. f( della bativia uffamccmn

E—

54

3




Puccini — Tosca, Act IIT

(11 Sergente si avvicina al caduto e lo osserva attenfamente. Spoletta pure si & avviclnato ed allon.
tana il Sergente 1mpedendogh di dare il colpo di grazia.' Ufficiale allinea i soldati:il Sergente ritica
1a sentinella che sta in fondo, poi tutti, preceduti da Spoletta,scendosno la scala)

(The sergeant inspects the hody carefullyy Spoleita Ainders kim from giving the cuslomary coupde
grace. The officer ranges his men in single file, the sergeant relieves the sentry C, and the whole
parly, preceded by Spoletta passes through the trap-doorand down the steps.)

I? TEMPO
T % a_h .o -
il } -
¢ 4 L4
-ti _stal...
acts tl..
12 TEMPO
>l ¥ v6‘v vy > \ v6; vy
i 4 74"\1 b 4
P e
ff { 1 AIL 1
T 1
%g e f =
< I 3 ¢ 3 3
> > > > =

(Tosca agitatissima ha sorvegliato tutti questi movimenti temendo che Cavaradossi, per impa.
zienza,si muova o parti prima del momento opportuno)

(Tosca has watched their. every movement anxiously, fearing that Cavaradossi,losing patiemce,
should move or speak prematurely)

TOSCA

con voce repressa quast pariato

Oh!Ma .. rio do not move yet...

pp_' ¢ 1 1T g 1 ! 6}
- re 'Y 3 — v "
,_%l ‘ Vi ‘ e ‘ z - w’ a i }! !}i. g%
O Ma . riononti muove.re... s’av.vi-a.no...

e quietly...
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¥ Ay ey ey ‘;‘ =3
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%& 1 —3 : 2.1
——N—7—% v 1 5 Ry N3
5 g S=SRES
ta -chl y %6 t\zanno... 4 sceqdon;o....
52 . lenice ey are £o.iIng, go-ingaown...
Ve
T
-
vr\ /'g ¥ ﬁ
3 - . N oy g
Syt -yt Lﬁ—r—
i ¢+ * 3 =

(parendole che i soldati ritornino sulla plattaforma,si rivolge di auovo a Cavaradossi)
fancying that she hears the soldiers returning to the platform; she turns aguin to Cavar.)

1

i 2 11

|

g 1
[

< . - = 1. S 5
r —Y— 3R NN 7%
’ —e e/ 0 9 & &
scen.do - no.. Anco . ranonti muove.re...
£0 - ing down. - Not yet, Ipraytheemovenotyet...
”: /—l\ - - l
. f\\_________/
N D S — .
P i;———r A I ]
T EES —
s - ¥ ¥
(Tosca corre al parapetto e cautamente sposgendosi s08serva disotto).
(Tosca_ieans cautiously over the parapet, looking downward)
7 ] et l/-\ k
L] ; [ ‘[ Y i H
t r - -
r dim. N perdendofz.
¥ A 1 A i
vy 5y e ===
El ¥ ¥ ’
: (mentre si avvicina a Cavaradossi) )
(again approacking Cavaradossi. j
A PIACERE -M0OSS0
TOSCA ~ (quasi parlato) .
% e — t % % N3
i et ]
v Pre.sto,su!  Ma.riol  Ma.rio! Su,
Now, get up! 2-r70! a-rio! Up
[ L 2 B R.__% ol
i § L £ I
-__~ €Ol CARLD «.civencfornnnreeeerrersaobennceereceeessesssnne
- —o —— -
= 7
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(toccandolo, turbata) (scuoprendolo)
(touching him)

(uncovering the corpse)

ALL? MoDte

(grido)
cres N e (with a loud cry)
5 z ) - J"’
-r \Y 13 (™ ¥ ) Y ? > 1 + :‘
HL_L_.W 3 + + H——+
- 1 4
pre.sto!  Andiam! Su, su! Ma_rio! Ma . riol Ah!
quickly! Away! Up, up! Ma . rio! Ma . rio! Akl
57 A —
hgﬁ/\
% - .. ] ¥ i
- —t +-
v i S
£ ALLIMOD¥o
o) - = — — o ———
2 » i
RIS —
JrY
(fra sospiri e singhiozzi)
(con disperazione) (sighing and sobbing)
(desperately) -
.!./\ N F g 11 2 |
&g ‘ 1 IAY
T —/ ; 7 47— + —i_f__;_:&F 7! 7 —¥ —%
Mor_tol... mor _tol... mor . tol... O Ma.rio... mor_to2..
Murdered! murdeved.).. mur - dered! O&! Ma.rio, murdered?..
A
N A
= L
N H ' : : ; :
r (X ] N — 2 e ® 8
) \ 1 \/H'
, L, A LA Vi d \.
= —
= I > > -4
((gettandosi sul corpo di Cavaradossi)
throwing herself upon the body)
T ;_# — 717 1) + 717 ﬁ y;
[ . . . . .
tu?.. co.siz.. Fi.ni . re co . si? fi_ni - re €0.
thou? And thus?... That thoushouldst end thus? thatthou shouldst end
/‘——_—_\
= = — " &
Y X e y4 = N |
) i\ H —~——— 1].1
+ — - S H
j + - %l
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J {abbracciando la salma di Cavaradossi)
AGITATO #:116 (embracing the body)
T. e e F——% ¥ ¥—
A X v et
v -sil Tu, por - to...
thus! Trox, murdered...
SPOL. (dal di sotto) (grida prolungate,loatane)
om beneath) (prolonged cries from the distance)
N
< AR ertetercrceeentrre e seneaoees
7 1 cevnnaan
(dal di sotto) grida prolungate,lontane)
SCIARR. (from beneath) prolonged cries from the distance)
)0 —-r
Ah!
1
- Tepori (grida prolungate,lontane)
= (prolonged cries from the distance)
< E —
a5 —
[~
3 3 (dal di sotto) 114\2} ........ censeetareeannentraenn cevseeeaan aaaee
E ’Q 0'?’07]1 6eneatd) Tassesssanacosnsan T YT YT TP PP essasvserscne
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SPOL.# =
<
) [ \J %Y %ﬁ JlJ
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{piangendo)
(weeping) string. a poco a poco
T’ L & } ’: oL i T AL
- ' v
- rio.. (rmudo) 0 . V rfa Flo . ria
}5 - 730... f houting) what shall be . come of
sp'ox..#__} o 3 o— —
o F Scar. pia? Ah!
car .. piaf Ak!
scurfX——P—¥% 1 2 v ¥
-la - to (gridando) Scar - pia.
L At to death (,,w,,,mg) car -ﬁz .
¥ = L% ¥ —y——f ¥
4 car. pia? Ah
mr..ﬁt Alz}
7 P ¥ —¥—+ ¥
car . 1a? Ah!
E'car - p Anl

JL | 4 X X T L2
] " .
tu. al Ma . rio! Ma _rio!
l'lo-rm' M: -r20! Ma _riol
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(st abbandona, piangendo disperatamente, sul corpo di Cavaradossi)

(falls, weeping bitteriy, upor Cavaradossi’s corpse)
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T. — -
{piu1 vicino)
(approaching)
~ = —H—ty })‘ t— ')
SPOL., -y ¥ 4
v At . ten _ tia.gli sboc . chi del_le sca . le!
i viclao) Keep walch on the jfoot of the stasr.casel.....
gpproacdz‘qg) . - . et N
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At _ ten . ti a-gli sboc . chi del.le sca _ le!
Keep walch on the foot of the stair-casel.....
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(ricinissimo) ’
(quite close ) L . R
- 3 y—ty y 1) ]I} T
spoL.[{8—% —y— —v—v¢—F——V N
v At _ten . tia.gli shoc . chi del-le sca_ le!
Keep watch on the fool  of the staircasel....
vicinissimo)
quite close) . o o N . . _
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At _ten . tia_gli sboc . chi del.le sca. le!
Keep watck on the foot  of the stasrcasel....
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At .ten . tiagli sboc _ chi del-le sca. le!
Keep watch  on %ﬁe Joot  of the staircasel....
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At _ten . tia.gli shoc . chi del.le sca- le!
Keep walch on the foot  of lhe staircasel....
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(st ode un gran rumore al disotto)

(great noise under the stage)
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(Spolfetta e Sciarrone appaiono dalla scaletta)
(Spoletta and Sciarrone issue from the trap<door)
> >
pe- = -
>
f L #h >k | N - = |
A ¥ q + v ’
f —
: - —  — TL‘I - e — 7 7 N N—F
= 1 N N ) 5 llF 7 g_L_ﬁ?_L_
SPOL. .
%L_ﬁ = ¥ —— 2 2
) I 3
{additando Tosca a Spoletta grida:) Ah! To . sca,
(pointing out Tosea to Spoletta Sciarrone exclatms) Akl Tos - ca,
=
SCIARR.,
! e @
. [ ™} 4 1 . p E J
s 7 ' 3
. E fei!
41 Tis ske!
-
- L é————f 1‘9— 5 |
[ 1 4 E
Nid
_q% . Oy e -
e ) N A 1§ ra
Y iy
%/
> >

61



Puccini — Tosca, Act IIT

(Spoletta fa per gettarsi su Tosca, ma essa balzando in piedi lo respinge cas! violentemen
TOSCA  (ruskes af Tosca who thrusts kim back so violently that he all but Falls prostrale,she then
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Col _la
With my
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pa-ghe . rai ben ca.ra la sua vi.ta..
thoushalt pay full  dear.ly jfor kis  life.....
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te da farlo quasi cadere riverso nelia botola della scala, quindi corre al parapetto e dall’alto......
springs upon the parapel of lhe te¥race)
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Okl  Scar . Ppia we shall meet on
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ANDI#SaSTENUTO (si getta nel vuoto — Sclarrone ed alcuni soldati, saliti

?_/’—_—-\ . (throws herself into space: Sciarrone and the soldiers
“REEE = =
v Dio!
high
ANDte SOSTENUTO

i
o
&

| confusamente, corrono al parapetto e guardano giu— Spoletta rimane estesrefatto, allibito.)

emerge from the staircase in confusionr, rusk to the parapet,and lean over it,looking downward.
Spoletta remains Rorvor-stricken)
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{Sipario rapido)

(Quick curtain) /\ -
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